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The  Pantages   Theater/Jones   IkiiIjii.rig_ 2-7-TA00, 

Location: 901  and  909   Broadway 
Tacoma ,   Waahi rig tor. 

UTM:   10.542430.3233470 
Quad:   Tacoma  North 

[}ate  of  Cons truc tio 11: 

Present Owner: 

Present   Use: 

Sien ificance 

\l is tori an: 

1916-1918 

City  of Tacoma 
County-City   Building   -   3rd   Floor 
9 30  Tacoina   Avenae   Soutli 
Tacoma,   Washington     9S402 

Motion   pie tare ' theater;   office 
rent;;].;   retail   shop . 

The  si te  on  which   the   building was 
construe lea  hay  particular importance 
in  the  history o1  Tacoma  commerce. 
William  Jones,   who   commissioned   the 
project,  wa--;   n  key   figure in   the 
d eveio-pmen';   o f   the   sh ippi ng  Indus t ry 
and wheat   trade   in   the   northwes t.     The 
building   represents   the   ea riles I   extant 
ex^-rap J.e  of   tlie  arch, i t ee t   3.   Marcus 
t' riteca' s   numerous   theater-of f ice 
building designs   for   the  vaudeville 
magnate  Alexander  Pantages. 

Pa t r i e 1 a  A .   S ias  and   Fl.o r erice   K. 
Lentz,   November,   1976. 
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ThE   PANTAGES   THEATER/JONES   BUILDING   (901   BROADWAY,   TACOMA,   WASHINGTON) 

The  Pantages   ""heat:re -   Jones  Building,   designed  by   the architect   B.   Marcus 
Pr iteca ,   represents   an   interesting   comb ina Lion   of   variant   styles  and   functions. 
The   unusua 1   s true cur e,   wh ich   opened    its   doors   in   January   ot   1918 ,   '.-/as   created 
to   serve  both  as   an   off ice  bu ild in?,   and   as  a   vau-ov illc   theatre.     These   two 
disparate   functions   are   clearly   expressed   on   the.   exterior   of   the   building,   where 
t he   Second   Rena issance  Rev iva 1   style   is   suec. o.safull y   juxtaposed   with.   the.  Com- 
neroial  styie.     This   stylistic   blending   is  achieved   by  Pricecahs   consistent 
use   of   stylized   Roman  motifs   and  modified   c!at:sicn i.   proportion.     With   the 
exce.pt ion of   the. ground-floor level,   the   exterior   is   Largely unaltered,  and. 
the   building   still   houses   entertainment   and   commercial  activities. 

The   Pantages   Theatre -Jones   nu ild Lag   stands   at   the   end   of   the.   c ity  h lock   formed 
by  Coimuer JO  Street  on   the   eas t ,   Ninth  S Lr eet   on   the north,   and   Broadvav  Pi ax a 
to   the   west   (the  south  wal 1  ahuis   that   of   the   adjacent   eommerc ial.   bu tiding   on 
iiroadvey  Piuua) .     The setting   Is  cha racter I^ee   by downtown   commercial  activities 
end   re lac ively   intac t   lat e   19th  and   early   20th   century   street scapes ,      The 
: hea tr e-of f ice  bu i Id ing   is   near ly   snua re   in  plan ,   Pleasuring   100  feet   cm  Xinth 
Street   and   115   feet   on  Broadway.     A   steel   fra:ued   structure   with   walls-   of   rein- 
forced   concrete,   it   is   faced   on  both.  Xinrh and   Broadway with white,   glazed   terra 
cot t:a   in a nat t  f Inish .      The  Commerce  Street  wa 11   i s   faced   with  v el lov.ci.sh~ toned . 

'] he   N: nth   Street   facade   of   the   Theatre   is   d i. video   her i.?.on tally   into   three,  major 
sect ions,   and   vert ically   Into   f ive   bays.      The   lower   level   of   the   facade,   which 
oonf orms   to   the  steep  Xir. Lh   S creet   gr ade,   has   received  a   minimum   of   elaboration 
typical   of   a   Renaissance   palazzo  base.      The  central   level   of   this   elevation, 
ecuivalent   to   three  stor ies   in height,   features  a  tr iple-a rebed   blind  arcade 
set   within   the   three  central   bavs.      Each   individual   archway   is   punctuated   by   a 
pee Indented   structural  opening   with   a   large   ornamental   cartouche,  above.      These 
c ent tab   bays   are   each   framed   by   impos ing,   pseud o--Cor inthian   pilasters   and   half 
p i lusters,   a   full   three   s tor ies   in   height .      The   b"! ine   a read e   i s   sol idly   flanked 
by   sr-ersely-dec orated  outermost  bays.     Structural  open ings   cm.   the same  level as 
tiiose   of   the   central   bays   are   capped   with   segrv-e.p la) -arched   pediments.      Five 
bracketed   baiconet tes underline  these  openings,   area ting   a   strong  hor izcmtaI  - 
cour.se which   firmly   t Ies   trie variant   bays   together,     A heavily   proport ioned   en- 
tablature   repeats   the  horizontal, movement   across   the.   full   five   hays   on   this 
facade.      The   entablature  cons ists  cf   a   simple  arch i trave,   festooned   fr ieze  ' and 
corn, ice   wi tb.   a   boldly  proj ec t ing  dent 11   course .      An   end ec. or a ted   area   ov   the 
f'rieze was   to   carry   t erra   cotta   letters   readIng   -TAXTACTS   THEATRE,   accord ing   to " 

Pr iteca ' s   or igina.1   plans;    these   were  apparently   never   applied .     .A  substantial- 
parapet   above   the   cornice   is   s ir.ply  ornamented   w i.th  raised   terra cot ta   rosettes, 
and   rec tangles .     Tr iteca ; s  original   pl?a~is  had   spec i f led  a  ridge with   shell-shaped 
f inia Is   to be  plac ed   on  axi s  with   each  a rch  of   the  h hind   arcade  below -. . 
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The  full-blown Renaissance  Revival  style  of   this   elevation contrasts   sharply 
with   the more straightforward   Comur.erc ial   style of   the Jone.s  Building   proper. 
However ,   the marriage  of   the   two   styles  and   building   fune t ions   is   sucr.es sf u 11 v 
carrled   off   in several  ways.      On   the Ninth  Stract   facade,   the  Theatre   is   "inset" 
into   the Jones  Building   (which  stands   a   cull,   two   stories  higher)   hv  an over- 
lapping,   or   sharing,   of  a  single   transit ioual  bay.     A  two-story  s ingle b ap- 
portion   of   the office  complex   tops   the  connect ina   ray  of   the   theatre,   thus 
achieving   the  linkage.     Another   factor  which   eontr ibutes   to   this  v.ran;;it ion   is 
the  continuation   of   the   theatre's   cornice   with   its   distinctive   dentil,   course, 
around   the   corner   and   across   the   Broadway   eleva tion   of   the  .Tones   Bui iding ,   at 
a   level   two   stories   higher.      Similarly,    the   f encs teat ion  and   terra   cotta   orna- 
ment   of   the   Jones   Bu iIding   hay   on   Xinth   S treet   i s   repeated   in   :.he   5roadway 
e lev at ion ' s   ou t.ermost   bays ,     A  third   element   which   v i sual ly  coan^c ts   the   two 
structures   i.s   the  hor izon'al   movement   cr eared   ry   the   theatre' s   Xi nth   street 
balconettes    and   the  Broadway marquee. 

The  Broadway  Plaza   facade of   the  Jones   Building  consists  of   r:,even   full bays. 
The  five  central   bays   feature  two  windows   with double-hung,   one-over-one   L ight 
sasii   per   story,   while   the outermost   hay;;  a ire  c'harao tori?, ad   by   chreo  w indows  per 
story.      The   bays   are   enframed   by   stylized   rope  mould lags,   and   vertical   garlands 
of   terra   cotta.      The   spandrels   are   ornamented,   in   some   iocatiens   with  wreaths, 
rosettes , and  geometric designs.     Above   the dent ill ed   cornice,   ftnestrat ion 
corresponding   to   that   oi   tlie bays he low   or ov id os   I ight   to   a   seven! h   story   level 
ov,   bot h   N inrh  S tre■:;• t.   anci   br oadway   a ± v a t ions . 

The   Conmero e   Street   slcva t ion   is   a   par t ieu iar ly  unusua 1   one ,      The   br ick   f ac ing 
was   laved   in  an   intricate geometric   pattern   of   inscribed   rectangular   panels, 
blind   arches ,   ami   deta il  snot if s   such as  d lamends  arid   styl ized   rosettes .      Although 
the   surface   of   this   ele.vat ion   is   ess end: i.e.I ly   a   f fat   one ,   the   pat terns   created 
i.n   the   br .it: kvork   ( termed   "tapes t ry"  br ick   in   the   spec i f icat ions)   are   obv iously 
an   abs cracted   vers ion   of   the   classical   conf igurat i ons   in   terra   cotta   on   the 
Ninth   Street,   facade.     A  small  number  of   window openings   on  Connerce  Street 
have   been   filled    in,   and   a   fire   escape   has   been   removed . 

Although   the  marquee  has   been  modernized   above   tht   entrance   to   the   theatre,   at 
the corner   of   hinth  and   Br oadway,   a   subst set .ial   p,:r: io;i   of   the  or iginnl   pressed 
cop[;C.r   overhang  remains  on   the   Broadway   e t e''a t. i on ,      'i lie.   Pantnans   .-; len ,   wh i eh 
projected   from   the   corner   of   Ninth  and   i'u:, Kidv.re-,   has   ■"■■or>   replaced   by   a   neon 
s iyn   and   reader   board   ofe the   present-day   mov i e   1 K  i tr «.-*.      The   then tr e   or. trance 
itself   has   been   recently   altered,   as   'ass   the   f oye<_ .      Tie   original    12 91   seats 
ware   of   east   iron,    those   on   the  aisles   d isplay i.n:..;   a   cast   "P"   :'or   Par.tages. 
"'hese   seats,   now   replaced,   were   covered:   with   imiiatlon   '-"orccco   leather,   allowing 
1   i'eet   8   inches  of   1 eg   room ,   and   cost   34 .8 5   each.      The   thea.tr e.' s  s ight   i ines 
and  acoust ics  are  st ill   exe elient .     .*,.1 rera t.ions   t e   t he   int er for   of   L'nc' and itor ium 
have   been   re lat ively  in inor ,   and   ar e   essent ial ly   rever sibl e.      The   or i v inal   col or 
scheme,   which  might   easily   be   restored, was o'C    i.verv   and   clo\-:-.   ,;rev   with  gold   accents 

The  and itorium  of   the   Tacema   Pantages   is   elliptical    in   shape   and    is   or lent ed 
north   to  south,   the  prose enium a re'n  and   stage   loo a ted   on   the   south  ws 1. i..      The 
small   orchestra   pit   can  be   entered   through   the  v.reonroon   below   the.   stags:1.. 
Dressing   rooms  flank  the greenroom at   that   level.      Because of   the very  steep 
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grade on  Ninth  Street ,   large  spaces   hefov  the  aud itor 1 um   level were   available 
for   rehearsals   and   storage-.     At   tic   lowest   level   on   Conferee Street,   the 
heating  and   electrical,   systems  were   installed. 

Decora t iv e  features   of   the aud i cor ium  rely upon   the   lavish   use  of  classical 
motifs   executed   in   plaster   by   European   craftsmen.      The   proscenium  arch   is 
encrusted  with  a  variety   of   these motifs,   which  culminate at a   center   point   la 
an   elaborate  floral  cartouches.     Projecting  from   this  cartouche   is  a   torch  which 
once  car r led   a   "P"   for  Pant ages.     The  proscenium   i s   flanked   by   f luted ,   engaged 
columns   of  passive  propor tions .     The  aud itor: iu;n ' s   en tab.la ture   featur es  a 
den tilled   cornice  with   shell   f Ini.nl s ,      Above   the   en 1: ah la ture  rises  a   coved 
celling  with   gutter   lighting.     At   the  center  of   the   calling   is  an art   glass 
sunburst,   in   lieu   of   the   trad it iena 1   crystal   c hand el i or .      Rema in ing   boxes   are 
located   on  either   side   in  the ante-prose en in;-;  a rea.      Each  box   is  an  arch-shaped 
niche ornamented  on   its   interior  by   rosettes  and   a   large   shell   motif.     The  box 
entrance   is   enframed   by   a   complex  arrangement   of   p Lfasters y   entabla ture,   and 
broken   pediment.     The recessed   space  of   each  box   is   enframed   .in   turn  by a  rec- 
tangular   surround  which   is  decora ted  with  garlands   and  a   centrally-placed 
c 1 a s s i c a 1   ma s k  at   its  h ea d . 

One. of   the most,   interesting  and   innovative   features   in  the   theatre   is   the 
"a e oust ical  accelerator"     designed   by   Pr iteca   and   located   a t   the   ret: r   of   the 
ma in   f loor  under   the   balcony .      Pr i tec a ,   J. ike   Lou i s      Sul1ivan,    felt   tha t   members 
of   the   aud ienc e  with   the   cheapest   seats   should   sea  .and   hear   as   wel 1   as   those 
with   the most   expensive.      Priteca   conceived   the    i.dea   of  a   concave   surface 
located   several   feet   in   front   of   the   me;:znn f.r.e   crossover   x-fhich   allows   the 
sound   to  resonate  under   t he ba lee ay ,   permitt iv.^   improved   aeons t ics  for   t. hose 
seated   in   the   rear   orchestra.      Although   the   "acoustical   accelerator"   device 
was   vised   much   later   by   i;,rank   llo^'d   Wright   in   an   nud I tor mm   which   he   designed 
in   Tempo ,   Arizona ,   the   or iginal   id ea   may   be  ;-it tr i bu t od   to   E .   Marcus   Pr i t-ca . 

The   interior   of   the  Jones  Building   retains  original,  mar Me decorative   trim   in 
the   Lobby.      The   office   space  has   been   ext er.sivel-"   remedM led   for   modotn-dav 
commercial  usage;   however,   some   or iginal   decorat ice   features  may  well   remain 
beneath   modern   build lag   fabric . 

The  Tacoma   Pantages   Theatre  particIpated   in   the   forma' a! ion   of   a   Itena issance 
style   in   theatre  design,   soon   to  be   superseded   bv   the   Atmosnha1-iu   stylo, 
associated  with   the   early   movie  house.      As   a   vaudeville  Louse,   the  Tacoma 
Pan tag es  along   with   the   Seat tie   Pan tag es   (now   raxed ;   esLab 1 ; shed   a   d*_-s ig:i 
pattern   for   future   Pantages   theatres    in   the  vest .      it    Is   now   the   earliest 
ex taut   tbeatr e-otf ice  bu i Id ing   comb inn t ion   in   that    i:- i p < .■ r t ant.   cha io   of 
enter t ainment   fac ilit. las.      It   c1early   reflects   the  work  of   on   innova t ive 
arehi teot   familiar  with  recent   advances   i v,  ear ly   201 h  century  build ing   tech- 
nology ,   and   thoroughly  versed   in  the man ipul ation  of   c lass i CH)   form, 

STt^i::igC^n^^ 

The   sign if icance  of   tl\e   nomina t ion   o}'   the   Pan tag as   Theatre-Jones   "°aii Id ing   lies 
in   three  d 1st inct   areas .      The   s it.e   on   which   the   bu i 1 n i ng   was  constructed   has 
particular   importance   in   the   history   of   Taconia   coimroree.      Second,   v'ilLiarr:   .Jones, 
who   commissioned   the   project,   was   a   hey   figure   in   the  development   of   the.   shippin 

• 
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industry  and   the wheat   trade   in  the northwest.     'I bird,   the building   represents 
the   earliest   extant   example  of   the architect   B.   Marcus   Priteca's  numerous 
theatre-office  building  designs   for   the vaudeville magnate A3exander  Pantages. 

In   the   1880' s,   the   intersection   of   N inch   St rce.t   and   Broadway,   formerly   C   S tree!:, 
was   the  heart   of   the   city ' s  commercial  d ist r ict.      The  Northern  Paeif ic   Railroad, 
a  key   industr ial   f ae tor   in   the growth  o!i   Tacoma,   had  built   :" ts   off ices   on   the 
southwest   corner   of   that   intersect ion.      in   1887,   upon   the ar r ival   of   the   f irst. 
transcontinental  railroad,   the Northern  Pacific   Railroad  relocated    its   offices, 
and   the  Tacoma   Theatre  Building,   designed   by  J.   W,   IJood   oi   Philad e.i plus ,   was 
constructed   on   the  site.     On   the  northwest   corner   of   the   inter sec f; ion.   t he 
R os t wick Hot el  was   built   in   1839 ,   on  the   site  oi"   Dr .   sostwlck ' s  or ig i na 1   house . 
^ostwick was   the   first   president   of   the   Pierce   County  Medical   Association   and 
President   of   the   Bank  of   New  1'acoma.      Across   Broadway   (C   Street)   fro?;;   the   h->tel 
stood   the  Chamber   of   Commerce  Building ,   headquar ters  of   the   Tacoma   Commerc la 1 
Club  as well  as   the Chamber   of   Commerce.     On   the   site  of   the  Jones   r'.uild lag 
stood   Gross   Brothers   Deparment   Store,   a   local   business   begun   in   Taeoma   in   1887 
on Pacific  Avenue.     Gross  Brothers was   once  considered   the  finest   department 
store   in   the  northwest.      in   short ,   at   the   intersect ion   of   Broadwn v   a ad   N'inth 
Street ,   Tacoma  businessmen   establ .ished   a   has is   i or   the  c i ty ' s   nat ions [   and 
international   trade   in   the   late   19th   and   early   20th.   Centuries. 

In   1897,   William   .Jones ,   capital ist   and   philanthropist   tinan Walla   Wat La ,   bought 
Gross   brothers   and   opened   an   of f ice  of   his   own    In   Tacoma.     Jones  was   an   off icer 
of   number on s   companies   involved   in   shipping   and   w'font   trade.      lie   also  helped 
develop Mt.   Rainier as  a  tourist  attraction,   and  worked  for   che establishment 
of   a   permanent  military   installation   in   the   area.      No   clear  documentation   has 
come   to   1 ight  concern ing  Jones '   coll a bora t Lou  w i t h   Pantages   and  l'r : 1" ecu   for   the 
Pan;.ages  Theatre-Jones  Build ing   pro j act . 

Ben j am in Marcus   Pr iteea  was   born   in Scotland ,   edueat; d   a t   tiie  Un i versify  of 
I'd in burgh  and   the  Royal   Ac ad emy  of   Art .      bur i.ng   the  course  of   his   stud i.es ,   he- 
was   apprenticed   to   the  arc hi tec ;;   Robert   Mela r lane   Cameron .      in   1909 ,   Pr iteca 
and   his   family   emlgva ted   to   the  'On i ted   e fates ,   a rr i v ing   in  "en.!: tie   in  t i.iae  f cr 
the Alaska-Yukon -Pac ific   Exposition. 

Priteca ' e   professional career  began  the  foil owing   your   in Seat tie .     hie hard  V■ 
MeOann,   F.A.I.A.   and   former   colleague   of   Priteca,   has   said   that   Pr iteca'a   first 
design   cemm Ission  was   a   small   commerc ia 1   build lug   in   '' ae urn a .      \\'j\-;^ve.r ,   at   an 
ear ly   date   Pr iteca   became   t.he   personal   arch iteet.   oi    Al exander   Pentagon ,   wel 1 - 
known   vaudeville   impr essar io,   and   was   subsequent.! y   invlv .-.d   in   the  design Lag 
or   remodel! ing   of  many   Pantages   build ings   throughon t   the  wes tern  <sii ted   States 
and   Canada. 

Pr iteca ' s   extensive work  for   Pantages ,   as   wel 1   as   ''or   other   theatra-cha in   cl ients , 
firmly   established   his  position as  one  of   the country's   leading,  specialists   in 
theatre and  movie-house design.     At   the  time  of   Pis   death   in   1971,   s ixtv  major 
theatres as  well   3 5  150  others  of   lesser   importance  had  been   rh.tri bu ted   to him. 

o 
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Among his more famous enter ta inment palaces were, the or na te I'i oily wood Pantages 
at Hollywood and Vine, as well as the Pa'iomar, originally the Pantago.s (1913) , 
and The  Orpheum   (1927)   in  Seattle.     The   latter   f<-,'o  have   been   recently demolished. 

At   the  height   of   Priteca's  earner,  he maintained   offices   in  Los  Angles arid 
headquarters   in  Seattle.     As   a  Fallow of   the  Aiaer I .an   Tnstitnte  of   Architects, 
Pr iteea  was   involved   in   such  <\ iyerse  proi acts  as  S eat f I ■- ' s  iemgacres   racetrack , 
the  Seattle  Opera   House,   and   the  Congregation  Tonple do  Hirseh.     In add it ion, 
lie  designed   a   body   for   the  Locoinobi he,   and  a   rato.-d   gr L"! .1.  and  winds!' Laid   for   the 
Paige,   forerunner  of  the Graham-Paige autan'eb i ; <.:. 

The Tacor.ia   Pantages  Thea tre  .Tones   PAilld Lag ,   con::,': rut. t-_-c    ' 91 6-191 8 ,   hold s  a   key 
pos i t ion  in  Pr it eca 's   prol if io  r eper Loire  of   theatre design ,     AH   the.  ear liest 
extent   comh inat ion   theatre-of flee  bu lid iug   cr O.-J t e ]   tor A.! exaoder   Pa ntnp.es   (the 
nov demolished   ?anta,-es-Pa 'Join a r   in   Seattle   being   the   earliest   constructed),   the 
struc tare  sueeessf 'illy   unites   a  dual ity   of   inner Cms   a ad   arohi teeturaJ    styles. 
Structurally and mechanically,   the  building   incorperates   in both theatre and 
off ice  space  a  sophisticated   level   of   technology.     As   in   the   case    of   all   re- 
na in lag   Pr it eca   theatre   complexes ,   an   excel! once   in   over a 1.!   design   c ..mcep t  and 
detail   is displayed   on   both   interior   and   exterior;    the  blending   of   the   Rena is- 
sanee   Revival   and   the  Con-.ni ere ia'l   sty 1 cs   is   a   par t ice i ariy   noteworthy   a oh ieve- 
nient    in   terais   of   enhancement   of   the   streersoapes   of   downtown   Tacoiira.       The 
Pantages   Thea tre        Jones   Build ing ,   because   of    its   e:ni n^nc e  as   an   early   and 
eho -co   Pr i.teca   theatre   st mature ,    is   historical J.y   and   areh i r.eo tor a ' ly   sign if i~ 
oaa.t  on a   :iat ionai   level. 
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