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e ARVELLOUS!" Marvellons!”
M “1 onn hoardly believe my eyesl”
““Plint can't be the enme man,

Impossibial”

“It's nefunlly uncanhy! Hort of glves me
the creéeps.”

"Den-n-a-navd! Fregolll”

The lnst wag an enthuslagtie tallan, who
wit  Foelferously demanding an  entors.
The others had not yet recovers) fram
the shoale of surptise over the frat por-
formance, and were too husy wWith utter-
Ing exclamations of amaxement to ask for
mare,

Riol 15 the raoeption of Ieoagoll In Hame
moratoln's Musle Fall each nlghit, and bl
the audience 18 comfrossd of thoke wiha
have scen him the night before. 1F tlinre
I8 one word In the. Mngllal tongha thnt de-
finey his performiance mort forellily than
any other, 14 18 “wonderful,"

Now, enitlraly nslde fiom his remarkable
ablitty, Fregoll Is n rolef. Phe variety
hadl publle I8 Jaded and binse. One por-
formance 15, as & rule, éxnftly ke an-
other, and ugually a trifle worae, We hove
hand Yvette Gullberts and Chevaliers by
the seore, nnd when you have seen the
worst you can Imaglie what the rest (8
Uke, and +lce wverdn. The Blatera Flopsy
Whogigy In thelr song anad dance, the Troth-
ers MoKl or Me8WIll, swho perfirm wlint
thoy eall ‘skotohesi™ the people ‘who dlye
Into tanks, the petformlng dogs anft the
perobats seem th lave besh playing the
sume o) tune sline time ont of mind, And
now, llke ‘a co0l brecze upon a burnibg
forehead, n ginss of sparkilig water down
a parched thronk, comes Frogoll

8o, hail to Fragoil! s

Frogoll's performande lasts ah honr. For
thnt Neur you are lo a state of otter he-
wilderment. You seo o mnn doing something'|
that you never saw or dreamt of before—a
sitifatlol that 1s Always startiing to the
mind—and you see him dolug It so well that
yun almost lose your breath.

A young man, of slight flgure, who laoks
a8 If He might be anywhers from Ewenty.
five to thirty-Ave yenvs old, big Lrown eyes,
gmooth shaven and extrénisly plaln in ap-
pentatice—tlnt's Fregoll, The programme
Bays he lmpersonutes so and #0 muhy char.
a¢leth, Throw the progromme away and
keop yollr e¥es upon the stuge.

A young man Ib a red flding coat, with o
white wnlsteoat gloaming underpenth, knoe
breedhes, terinlanting In sliver bockles,
comes out and bows, That's Fregell. He
biabbles sometbing In HMallan, speaking at
a furlous rate, and backs off the atage.
You turn to your cotipanion and begin—

1 wondel whnt he''— h

“ahfahlt {‘_-‘ Ld , a

Tou hastily look up and before you atanda
an old-foshioned, gray-halred musle teaclir,

e

with fellled shirt-front, hat In hand, bowing
meekly and jahbering in an oid, eracked
volea,

“"Iregoll," sars womebody,

*“Wonderfull'" youn exeldlm,

The old man sings I a tendiettle voles,
goes bellnd 8 plane, which had been ar
ranged for bis puplls, hides there for a mo-
ment and then shows lis beads The hend
gtnres at you stupidly, there 18 a4 moment
of elience, the ourinlis postle apd a tall
femule form, with gollen eurls gifilds ol
upon tle stage, and, In & blopdirdiing
soprano voleo Sueh ng the averige pupl)
porsekses, heging fo Eing

“Eregoll!™ drles poms one.  You open
your eyes, hesitate for a moment, and thon
Join In the bifst of applnuse. Then e
female turns hee Dacle on you and fadex the
hegid of the thusle teacher—4 ddminy head,
s you now see=and the eracked ted kottla
volod beging to slng. IF 18 am pracey a bit
of ventelloqulsm ag you ever Heard,

Then they king alternately, and you sl
most Iagine, at times, that they are sing:
Ing together, The singing. teaclier has tho
best of i, hoWwever, and winds sp with &
dnnle that almost 1ifts his head to the eell-
Ing, and qe the hend rises, ¥on' ges the nple
wpon whioeh It I8 fastened. Then Fregoll
mnkes 8 sweeplug bow, and retives,

Pl enrtaln flses agaln. A eorpulent,
hewhilskered Ttallnn, vallse o hand, books
out upan the Btage, crying, In a pondetous
voles, “Addip!"" and: In the distance, son
hear a shrill femole volee answering, “Ad-
dio!""=both Fregoll.

The man loolts at his watoh, announces
that he i off for a Journey, and loaves the
singe at one end.  And in loss than ten
seconils & golden-balred Dblonde, In o mag-
nificent Live kilk dréss, swoeeps in at the
other end. The transformation seemed
mngleal.  With lghtnlagdike fapldity the
slle hint, the whiskers, and even the gloves
of the man had been discarded for the
golden balr, the gown aud the whito gloves
wof the woman. It tnkes the sudiehcs &
little longér this time to reallze’ the fuet
that It Is stll Fregoll. :

The woman tales o fHote from her bosom
—every movement, every gostuve {8 stili.
Ingly feminine—ahd reads aloud the Infar:
mation that, now thet Ler husband 15 gone,
her lover will call upon Meg,  And ot thie
viry moment a bDoylsh volée Is heard elng-
Ing outglde the window—another protty
pleeq of ventrilogulsm, The wouian goes
to the window, looks out and an expression
of happiness comes nto her fnce, aud In
dumb pantomime. she shows hér juy over
her lover's arrival.  And all the while
Frogoll 14 slnglug,

Frogoll—the Woman—runs off the stage
atterlng loud exulwmintions, aud, hardly has

HREGOLI----[BE (V]ARVELLOUS LIGHTNING

PREGOLI O PHE JOURNAL.

HAVE been In the United Btates less than a weok, and I am everwhelmad by tha
generoun reception glven me by its poople, I lbok forward with pleasure to my
Ainy Of 4 year in this groat land of which I have heard wo much, I eame pre-

prred to find & great countey. While four motiths Sn Sodth Ameriea I heard evety-
where, Rio de Janeiro; Duenns Ayros, Yulparpigo, “Al, brother, yon think we are &
great people, waly until Fon nave swn the grodt republic of the north."

Ar th the recepllon df my perforthance, T had no doubt. Al the world loves to
be dmi. ol Ie0e ot my provinee o thritl, to enslhive the monges as does my great
rountrywoman, Duse, who has, I lears, found her way to the bearts of your people,
By hard work and constant study I strive to plense, to ambes, Yot 1 was got pre-
pared for the roception of last Tupsdny nights  The grent andlence embracdd fe
befora T had gpokén n word, Ah, It I8 the chuntry of the worth heart, that dosa not
sy “walt untll we have seen and hieard." How T Fegtot that I have never ln my
biisy Nfe lewrred the Engliah tongie. T slonld love to talle to those whose fnces
boam 86 cordial o weleome, T shnll always bey to please such a poaple. :

I 1800 T voluniteéred In the Trnlinn AFmiy, tlien efigaged in the first Ahyesininn
eampnigzn, and was sent to Massownh, Geners! Fallissers, whe wis i cominnnd,
toak great Interest in the theatre thaf was maintained by the Miitary Olab. A stiall
company of pifyera was ocngaged. On the eve of the Arflval of some Inspeoting
dignitaries the eompnny eiddeniy desertod aff actount of Aome grievance. The
Genernl was In despile, One of the officers told him that there was & troaper in
the girelaon thit could furtdlsh somea entertatpment, T had been {n the habit of
amising wmy commanders 0o duasters, The General sent for ma. He explained that
arpangements had been made to play a certaln Httle comedy with five characters
In he ensr. 1 replled at once: “I can give the wholo performance! “Beware,
boaster,' sald the General.

The next night T gave the entire performance, adapting methods that snggest
thoge 1 fallow to-duy, namely, qulck chinge of dostiinie, mimlory and ventriioquism,
I'muit have innde what yon Americing call “4 WL The next day 1 was relleved
from actlye military duty and detalled as mannger of the Iiftle theatre. 1 enjoyed
the favor of General Baldissern and his staff, steadily developed my art, and when,
at the end of my term I returncd to Rome, 1 had 20,000 franes. This I spent In
less than four months, a large sum being Inld out In the purchise of costiimes, wigs
and other properties, This was in the Spring of 1808

Tle first musle hall was at that tme apened in Rome. I accepted my first regular
engagement at ten franes a night, which was soon lucressed to forty franecs. Then
I went to Liéghorn At elghty franes per night, and then to Genoa at 200 franocs
Next I played In Barcelona, sud in Poriugal for two months, from whende T made
n tenr of South Amerlen, retnroing to Portugnl for ene month. I then weait to
Madeld, where I played ot the Apollo’ for elght months at ndvanced prioes, that
belng the largest engagemenk ever played by any artlst In Madrid,

I eame frots Madeld here, T weité all my #ketohes, and 2m the aothor of the
opertt “Dorethen,'” which I slng, Introduelug fifteen ehomelers. I oarry = force of
dpessors, o mnsien! dlrgntnr. A mechanical wardrobe, and boggage men, ete., twelva
In nudibers, oot ineldding my wife, who aszists me in the designs of my rapld chatig-
It costuines; wlileh are unllke any others mnde. My baggage consists of @3 thea-
tee trunks, 26 Notel trinks and 00'sets of svonery, all of which wwelgh flve and
ohe-hulf tons, #nil chuge me grent troulle at certdln hooges, I have 200 wiss and
appear n more than thut wumber of chaiactérs. 1 hope that these detalls about my-
gélf do mot weary you.

the moprano volee dléd away, when Fregoll
= young mnn In a steanw hit—ollmbs bold-
Iy throngh the window. 8o quickly does
it all pass and so elever Is the deceptlen
that you rofuse to bLelleve for 6 moimeant
that the two are the same, but, hardly
have you geasped the faot when the young
min pricks Lis ears, listens lntently for a
momient Afd then runs out of the room.
Afd He ¢anld bardly have galtied the stalrs
~#b It keems to you—when the bewhiskéred
husband, valike In hand, returfis dpon the
soene, Now the audience roars with ap-
plause &t the cleversoss of it all,

Than follows a serles of changes that
talres your breath away.

The buebotid goes out through ong en.
trnnge, the wife comes In by another, diz
‘appears after her husband, the young lover
appears, hides undér a deapod table—which
eonmunienten, of course, with the back of
thé stage=n few shots are fired and an old
man, rotsed frofil his sledp, comes vpofi
the stage in his alghtrowh, bolding o Hiht-
ed eandle In hls hand and nsks In & sleepy
volea what all the fuss Is about. And
now, before yvou renlize that this, foo, Is
Frogoll, the curtaln falls and the young
man in the red riding cont stands before
you aghin, smiling and bowhig.

Wonderful as It soems at the times, It 18
even more stariling f4 you look back at It
The improssion which the whole performe
ance makes upon tho mind—ihnt I8, thé
lmpression of the next day—is that of an
actunl scene of a play in Which so many
differsnt netors appenved. It Iz theu tha
the dleverness of It fully dawna upon you.

Now the managor stéps ont and an-
nounces that Pregoll does not &penk =&
word of Englialh but thnt, tb show Lls
gratitude for the cordinl reception whilch
ba has recelveld. he will appenr Is &
sketch which hé armmuged hlmself, I the
conrse of which he will lmpersonate fifteen
different charactors.

ot understand. Nobody does, The youug
man talks llke a house nilre and vary few
Italinn ears could keep pace with his
tongue,

A perles of ten difereunt olimractérs fol-
low ench other upon the stage at rapid in-
tervain. They all go off talking and aimost
before the voice of one has died awhy the
others nppears. First [t wax an old man
who 'ind bépn decorated with A medalllo,
then came a peor tnusloinn, loug-halred
and rugged, who Inglated vpoh sltging bla
own composition ia A volve that Fregell
had not nsed before—a rich baritone, Theu
c¢ame n Uommissiondire, then an old Lag,
and after her a pretty French danscuse.
O, but this danseuse was dellghifall

The baldheads gave several gusps of do-

MPERSONATOR.

. The plot of tlls plece you will probabiy -

light before the e¢rusl faot hepama appar
ent that 1t was still Frogoll, snd then
they shouted thelr applanse. And e
danseude gang and pirductted, and winked
and smiled and to¥sed her fan just a8 A
coquettish French girl wounld do, Bhe sing
alto and 1t gave a min's motital Lalance «
ride shock to grasp the fnét that this wae
the same Fregol that had jost left the
stage 88 an old hag

Yet, hardly had the danscuse slipped off
the stage whén nn overgrown girl, in shott
skirts, came out and eang o hatd coug lo &
nurgery velee, IMef dross Was AlWiys
lipping off her sliouldérs as A e girls
lowiaut dress always does, As klie wett
ont of the right eéntfanoe & dark-lsoking
man with a goateo cAme OH, anneunced
that bé wns a magidlat, and performsd a
?uy telok of strowing the Soor with

wers 1iat came out of an apparentiy
empty bag. A moment later Fregoll ap-
peated as a mwusldlan anld sow oo the
mont dellghtfal part of the pefforinahoo.

Stepping down froin ‘the singe to the
chalr of the leader of the ‘ofchestin, he
shoounced that he would Imporsouates half
a dozen famous composers aud lead the
orchestin.

He stepped Into a box-like affalr, popped
oul of sight and the real leader of the or
chesten hong dp a placard bearing the
names ‘“Weber." The next lnstnor the or-
chestra bepiin a selection from *'Dop FProje
schint2” and up popped the grizgled bead
of Weler, in Lturn Lis tmpersonuield Wagner,
Yerdl, Maseagnl, Brfetoh and Gomes, aud
not onily were the chhnges mads wilth ln-
oredible rapldity and the lkenesg exoel
lent, but in each casd he imliated the
manoerisms of the men as they are known
to nll mustelons. His imliatlon of Wogner
conducting the *“Mlgrime" Choros" was
greoted with a rear of longhter.

And when he flunlly jumped upon the
stage, hld his head for a second and then
showed 1f again as that of plain Fregoll, the
applause faldly shook the walls, h

A word as lo Ml methods. Tn the first
plade, every change, every motlon, every
transformation Ik ihe result of long, long
study and practice. A dozen  carefully
trained assistants stand at the eutronoces
to mseip him off with one costuwme und on
with mnother. Often, #s Le walks slowly
oft the stage, ¥ou catch n gllmpss of Lid leg
or his arm shootlng oot with wouderful ne-
telty. As Be thkes off Lily Lat to make Uis
Inst bow In ohe role, (le Bat Is torn from
his grasp by one asslsthnt, whilé another
rejdnces It with o fan, & thisd having al-
ready Jammeéd & eurly wig over 448 head.

Btill, for the completp enjoyment of his
performance, it is better not to koow ull
thoes detills of the prosaio “Low?' It s

cnougli to see Fregoll
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