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See what happens to Interior Decoration when
the Yellow Peril of the East meets the Com-

mercial Needs of the West.
(Read Miss Elene Foster's most interesting article on The Chinese

Craze in Interior Decoration?Page 8, Section IV.)

Sorry to say that China never sawanything like this. It shows whathappened to Chinese art when it
reached eighteenth century Eng-
land. This chintz is printed on ayellow background. The strips
forming the panels, however, arecopied from some real Chineselady's sleeve bands.
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"A picture ii t voiceleu poem." it anold Chinese saying. In this rug the
artist glorifies the recent Chinese Re-
naissance. The inner border, repre-
senting the Great Wall of China, sepa-
rates the old order of things from the
new and joyous age of enlightenment.
Therug itself, by the way, was made inAmerica, but its design is the work of abrilliant artist of Pelcin. It won the
prize in an all-Chinese competition in
the Forbidden City.

Rugfrom A. fr M. Karagheusian.

This is a leather wall hanging, depicting,
let ui say. a Chinese house party, and is
four or five hundred years old,?painted
on a brick-red background on silveroverlaid with dull colors, the silver shin-
ing through. Lord Kitchener, who long
coveted this, purchased it (or his country
house shortly before his fatal voyage.

Reds and greens and tans on a black background,
and a mixtureof Japanese. Chinese and English in- A
fluences make this a typical eighteenth century V
chintz, fitting the scheme of decoration that came
in with theCnineaeporcelain. The lad sliding down A
the banister suggests an American influence also.

Here is a dignified red
lacquer cabinet with fig-
ures in gold and black.
It is an ancient and hon-
orable piece, that really
belongs in a museum.

This attractive writing room in Duncan Fraaer's atelier
\u25a0hows typical adaptation of Chinese motif*. The ChineseChippendale furniture, and the wall-paper, with its vivid
flowers and birds, speak of the Chinese-English influence of
the eighteenth century. Bluish greens, greenish blue* and
vivid freakish reds predominate. And let's not forget the
mirror! It's marveloualy carved and highly valued.

This beautiful chintz it built on t lovelybiege yellowi»h background. The butter-
fly is the Japanese Cupid, and the sign
of conjugal felicity, while the parrot is
used as a warning to unfaithful wives.
The combination seems to cover the
whole ground.

Chints from Proctor 6* Co.

A true Chinese pattern, symbolical of wealth and happiness, such u
you would find on an old oik brocade. At the bottom, water*, the
Islands of the Biest, the Jewels of the Deep, and dragons that typify
omnipotence. The tiny Date are symbols of hapoineM; for bat and
happiness are the tame word in Chinese. The lotus means creative
power. Thecolors are the green and the blue of the sea, with a mid-
night blue background, and the lions and draaons picked out in dullreds.

Chintz from Proctor & Co.

This old screen of
Chinese leather be-
longed to Thack-
eray. It was
recently sold in
this country for a
fabulous price, of
which the crowing
roosterseems prop-
erly proud.
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