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iMiKenny.
By James L. Ford.

<«T HE Boys of Kilkenny," produce
at the Star Theatre last nigh
with its author, Mr. Townsen

Walsh, in the principal role, is an Iris
drama of what might be termed the "com
all ye" school, because its scenes and situs
tions and characters are as familiar to u

as the commonest form of Celtic mir

strelsy.
Its scenes are laid in'that good old "sons

and-dance" county from which it takes it
liu Hit' a WUlllJ 111 IV U1U11 L llF mm itl

all built for knickerbockers and the girl
will marry anybody who is poor. Tb
principal character In the piece is a mise
of the conventional Irish type, clothed 1
the regular miser's costume, and addlcte
to the criminal practice of collecting th
rents that are his lawful due. Like othe
misers, he has a beautiful daughter.a
feast the prompt book calls for beautyand,of course, he wishes her to marr;
a man whom we know is a villain becaus
he Is well dressed and apparently rich.
But Mona, the daughter, loves a poo

peasant who has nothing but a blue reive
coat and a blond wig to offer her, and. o

course, she prefers him. This young inai

Is addicted to vocal music, and in the thir(
act, he sings a song of his own compositioi
about a red rose, which serves to estrangi
him from the audience, and yet.so stronj
is love.Mona still clings to bi«i.

It is true that in the preceding act shi
has become hardened to all sorts of musica
thrture by listening to the agonized crie
nf o noir r> {* hoorninoe unrl th n ^nlnfnl war

" I'"'1 " UilU , ' <" .. .. .

bliugs of a quartet that have smuggle*
themselves into the scene, disguised a

haymakers. Quartets should be com

pellcd by law to appear only In their nativi
costume, the shiny dress suit, so that audi

j ences may be prepared for them. Tb<
quartet of haymakers imparted a deepe
dye to their vocal sins last night by intro
during imitations of those excellent domes
tic creatures, the cow, the rooster and tin
duck.

Tf n-lll Tint- mmSoa nn f roailore fn loan

that the miser is murdered for his gold
The deed is done in the third instead of ii
the last of the fine acts, which allows th<
actor-author-manager to go out to the boi
office and count up the house with tin
treasurer. Of course, the villain is th<
guilty one suspected of the crime. Th<
audience remembers his song about tin
red rose, and no one comes to his defence
But Mona, who has a "date" with him a

the shore of the lake for the next even

lng, refuses to believe him a robber an<

murderer, and voices her faith in her love
in no uncertain notes, the curtain fnlliuj
on a very pretty tableau, in which she doe:
all the talking and may therefore be callec
the dominant figure.
The best scene in the plaj is that of th(

muraer or rue oia miser, and that is goo(
because we who have been to Irish play:
before know exactly what is going to hap
pen before the actors do. The miser send:
his servants to bed, puts out the caudle fo
eeouoiny's sake aud seats himself in tin
glare of the firelight, so that his death ago
ui^s may be seen by all, and, of course
turns bis back to the red window curtains
behind which the murderers are stationed
He is bound and robbed, and believes tha
tie recognizes in one of his assailants tin
young lover of his daughter. He dies jus
before the arrival of the priest, whose won
alone will convince an audience that ;

man is dead, and the hero is accused by th(
villain and seized bv the police inspector
who arrives just in time to perform tha
duty and take his place in the closing tab
leau.
But I am glad to say that the play end!

happily, the lovers being united in trui
stage style and the good parish priest win
ning the esteem of the entire audience bi
hl6 masterly handling of the many intrieat*
and troublesome problems that came hii
way.

It is a fact worthy of comment that al
Irish misers die violent deaths and leayt
behind them daughters who can not onlj
sing and dance and perform other pleasing
specialties, but are as lovable aBd geoer
ous In disposition as the fathers are mean
The miser is also noted for his longevity
The one in last night's play was the young
est of his class that I have encountered
and perished at the untimely age of sev
eiity-three, and two acts earlier than anjother miser ever did.
His daughter had not the taste for speclalties that is found in most well conduct

ed miserly families, but perhaps her fathei
was too mean to send her to a school ol
acting.
Edward Harrigan began a week's engage

ment at the Murray Hill last night in "Old
Lavender," the ever-popular play depicting
local life in the good old original Harrigatstyle. It Is nearly three years since rli<
piece was last seen in this city, and if the

"i-ii. ul£ui a nuuiaiw: lunj <M: lunri
as a criterion the handsome playhouse 01
Lexington avenue will be tested to Its ut
most capacity this week. '

Croup is prevented by the timely use of Dr.
Bull's Cough Syrup, the mother's friend..Advt.
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Oply l/i5itir}$ priei}ds.
While the poliep were searching the city

? for some trace of lifer and while her dis-
1 r tressed mother was going from the home
s of one friend to another in the hope of

finding her daughter, little Alice Pierce,
1 the child actress, whose disappearance on
s Saturday night caused so much wonder,

was quietly spending the day with friends,
p so she says. Ignorant of the worry and

suffering that her absence was causing
e her mother, the child willingly accepted
r the pressing invitation which they gave

her. Then, when she remembered her
mother, and insisted that word be sent to

e her. Mrs. Pierce had commenced her search
for her child and the message did not reach

1 her.
it, was that little Alice did not know

i of the anguish she was unconsciously caus

ing ner mother until she saw ttye story of
c the efforts being made to find her. as told
b in the Journal yesterday. Then she hur-
3 ried back to the Victoria Hotel Annex,
i where Mrs. Pierce lives.' There was an

3 affecting scene as the mother, who had
spent the night in anxious watching, em-

t braced heir child and nervously chided her
for her thoughtlessness.

"

1 Played Her Part Last Night.
r Last night Alice was early at the theatre
. and played her part as Abraham Durbeyifield in Tess of the D'Urbervllles" as

1 coolly as though nothing had happened
and she had never given her mother a rno3meat's uneasiness.

1 "Alice did not realize how greatly her
absence would worry me. or she would

s
never have stayed away as she did," said
Mrs. Pierce last night. "I suppose I was

s foolish to become so alarmed, but we. had
L. never been separated before, and 1 could

not believe that- she was' willingly away
from me. I did not know what to think
iiau naypejipa to ner, out i ieareu an
sorts of fearful things.

'"It was partly my fault, too. You see,
neither of us have had an engagement for
some time, and our money was running

t loW. On Saturday night I asked anee to
see if she could get some money. I was
not feeling well, and did not accompanyt her to the theatre, as I always have done,

i She tried to get the money in one place
, and did not succeed. She thought the

money was of more importance than it was,
and remembering an old friend, Mrs.

. Clark, who lives in Harlem, she made up
t her mind to ask her for a loan.

"She reached Mrs. Clark's house safely,
but it was after midnight when she got
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there. Mrs. Clark was ill. and could not
bring Alice buck to the hotel and would
not let her come alone. So she made her
stay all "night. Then, on Sunday, the
weather was so bad that Mrs. Dark did not
want to venture out, and asked Alice to
stay until Monday.
"To prevent my being worried Mrs. Clark

sent a message to me on Sunday afternoon,
but when It reached the hotel I had gone
out hunting for Alice, and I did not receive
it. t'ntil they saw the Journal this morn
ing they had no idea that I had not received
the message. But when they knew how
frightened I was. Alice hurried home, and
now everything is h11 right."
As Sirs. Pierce told the story, Alice stood

by her and nodded her acquiescence, and
finally ejaculated: "I uidn't suppose
mamma would he worried. I thought she
would know liiat I was all right."
IUit while Sirs. Pierce says that it was

carelessness that caused the girl to stay
away, the gossips on the Rialto say that
a little tiff between the mother and daughterwas the real reason. They recall the
factt that when Sirs. Pierce and Alice were
with Richard Mansfield it was the daughtorwho received such flattering press noricesthat Sir. Mansfield's jealousy was
aroused. This, they say. not only caused
Alice and her mother to leave the company,
hut also gave the child an exaggerated idea
nf her own Importance.
This feeling, the gossips say. has been

accentuated by Alice's engagement with
Sirs. Flake's company. Now she is the
breadwinner and her mother is forced to
subsist upon her earnings. With this importancehas come the desire, the gossips
further say, to have more money for her
personal use than is allowed by her
mother. This story, which was industriouslycirculated yesterday, has caused Mrs.
Pierce much annoyance.
"There is not a word of truth in it." she

said. "Although we are mother and daughter,Alice and I are more like two friends."

anrT Thc>rp

at Other Theatres.
"Brother for Brother," a sensational

melodrama from the pen of Frank Harvey,
was seen for the first time in this city
at the Peonle's Theatre last night. The
plot is built on familiar lines, but the pieee
found favor with the audience, nevertheless.It is brimful of blood-curdling situations.and has the usual persecuted hero
and the conventional, deep-dyed villain.

Hoyt's bright little comedy, "A Midn'ght
Bell," held the boards of the Columbus.
The scenes of the play are laid in the rural

parts of New England, and the characters
are of the quaint/fascinating country type.
Laura Joyce Bell and Digby Bell played
the leading parts in a most satisfactory
manner.

Lillian Russell appeared at the Harlem
Opera House in the light comic opera, "An
American Beauty." Witty dialogue, some

tuneful music, shapely girls and handsome
scenery are the salient features of the
opera.
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Nordics ?RS

Lillian nordica. who won the .

sympathy of this discriminating pub- v

lie by positively refusing to play in s

Jean de Reszke's yard, had her little "oc- I
casion'' last night at the Metropolitan I

Opera House. It was under the direction a

of Walter Damrosoh. instead of Mau- a

rice Grau, but Art knows no master, a

It was, moreover, iii German rather t
than in Italian, but Art laughs at ti
mere language. Mme. Nordica was v

serenely triumphant, for she knew that n

New York was with her.New York that
enjoys nothing more keenly than a nice, ©

meaty quarrel between a couple Oif some- v

bodies, with Art as the excuse. Then Nor- *
dlea Is an American. She has not forgot- n

There was a great big audience. The «

Metropolitan was packed. A quadruple 0

circle of enthusiastic sardines hovered
around the brass railing encircling the c

auditorium. The galleries quivered with f

real life. The occupants of the orchestra ''

seats rumbled with expectation. It was for r'

Xordiea. the poor little oppressed prima a

donna. It was for the limpid soprano Who a

had been worsted by the ungallant idol of *

the matinee girls. Vive Nordica! Y'ou are

sure you quite understand? *

Perhaps I had better say that the opera a

was "Lohenerin." as a matter of record. 1

Mme. Nordica was on the flesh colored pro- 13

gramme as Elsa."her first appearance In i)

opera this season." (No explanations.) t

Her name was followed by that of Lilli v

Lehmann as Ortrud, with, underneath, s

"her first appearance in this role in Amer- o

lea." But Lehmann enjoyed her in- v

nings last week, and.if I may use so banal y
an expression.she was relegated to a back t
seat.
Nordica crept upon the stage shortly a

after 8 o'clock. She slowly and very tlm- ,a

Idly came forward to the front. Some p
people thought that was because she was I
Elsa. It wasn't. It v^as because she was ^
Nordiea in the role of !a latter-day martyr, jShelooked very young and guileless in
her Elsa gown of virginal white. Her hair <

was fluff}' and of an exquisite peroxide hue, a

and from it flowed a long white veil that
wagalmost pathetic in its suggestion of

maidenly clinging-ness.
There was no conventional "reception."

The lovely "Lohengrin" music was not in-

terrupted even for the sake of De Reszke's
neipiess victim isnan i Ray aiiegcu vicinu.-j j
Moreover, Nordlca is an artist, and she
would not have liked to see Elsa's dramatic
entrance marred by an outburst of ribald
applause. No.a thousand times no.

So Elsa began to sing", and Elsa began to
act. Nordica understands the ways of
Wagnerian heroines. She Is cautious and
conscientious, and thoroughly in the picture.The idea of the De Reszke contretempswas soon banished from our unworthyminds, and we were led Wagner-wards,
into the delicious labyrinths of the perpetuallybeautiful "Lohengrin." The prima
donna's voice was soft, and clear and admirablymanaged. It was not until she
tried to scale the heights of her role that
we were reminded of her limitations. It
seems almost unnecessary on so very gala
an occasion to be critical, but I cannot

help suggesting that some of Xordica'e
high notes came with considerable effort,
and rasped slightly. Her lovely lower and
middle notes made ample atonement for
this, however, and then.weil, she looked
such a charming martyr, that she was

dubbed adorable long before the first act

was over.

When the first act' came to an end, the
"occasion" to which I have before referredhad arrived. It was a large occasion,a jolly occasion, a tinkling occasion.
Xordiea was led to the footlights b.v Herr
Kalisch, and presented witli some white
flowers. I'm not a bit botanical, so I cannottell yon what they were. They looked
like calla lilies from the distance. At any
rate, they were white. Up went the curtainagain, and then you saw her, positivelythrusting the bouquet into the hands
of Lilli Lehmann.poor Lilli Lehmann. who
had been doomed for one hour in a hideous
black gown, at one side of the stage, doing
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pplause, and Nordicn came to the front. |
vreath&l in dimples and the sort of
miles that dwelt on Hebe's cheek (and if
mistake not, there was no Jean de

leszke in Hebe's days). She was all
glow with pleasure, and when finally she
ppeared alone, hugging floral offerings
S though they were all the world to her
he audience sank back in their seats in
hat superb, pleasure which is only realized
hen one receives what is known as "one'*
luuey s worm

After Nordiea.a long way after, of
ourse.the main interest of the evening
as centred in the capital performance of
'aul Kalisch as Lohengrin. Herr Ivalisch
as made giant strides, thanks undoubtedly
3 the noble dramatic and vocal intelligence
f his wife, Lilli' Lehmann. He sang
.oliengrin with intense artistic effect. Yoaldeficiencies were quite forgotten in
his admirable effort. Herr Kalisch was

tnposing, sympathetic, and marvellously
eflned. It was a pleasure to watch him,
nd to listen to him. His Lohengrin was

n intelligible characterization to all.somehingquite unusual in grand opera.
Mine. Lehrhann as Ortrud acted better
han she sang. Her voice is still massive
nd wonderful, but it is at times harsher
han it used to be. Dramatically Lehlann'sOrtrud was perfect. What a mag-
liffcent actress she is! How keen with in
olliffPTieo and alive with enthusiasm! 1
vould sooner see Lilli Lehmann stand
till on the stage, posing in a picture that
ther people are imbuing with life, than
ratch the stodgy efforts of several more

outhful prime donue whom I could menion.butwont.
Gerhard Stehmann was the King, with

greeable effect, and Carl Somer appeared
s Telramund. Herr Somer did not alter the

inpression that lie created in "The Flying
lutehman" the other night. His voice is

!ry and lifeless. Its vitality seems to have
>een sapped.
On the whole, the performance of
'Lohengrin" was an enjoyable one, from

critical point of view. The chorus was

Amy Busby t
The pretty actress, who was the lead i

pany, is reported to be engaged to wed a

from the stage to prepare for the ccrem<
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perfectly adequate. and the orchestra was

completely interesting. The overture was

given with excellent artistic light and
shade.that perfect overture, foreshadowingthe operatic happenings in the early
Wagnerian style.
The expressions in the lobby (there is

nothing in the world like the Metropolitan
lobby on opera nights) were voluminous
and conflicting. Nine people out of ten
accepted her as a martyr. The tenth assertedthat she had done very nicely on

the road.had made a small fortune, in
fact.and was not a subject for pity. I
mention these facts simply as details in a

highly entertaining picture. Xordlca was

undoubtedly the heroine of the occasion.
Everything comes to him.and likewise to
her.who waits. Nordiea waited, and she
was received as every prima donna- lie she
Eames, or I'atti. or Melb'a.loves to be received.withrincius nlaudits and rafter-
shaking ,ioy.

J-larry /itKif?50Q at
Harry Atkinson,' the droll mimic and musician,whose work wlfile a member of

Albert. Chevalier's company won for him
many admirers, was the principal entertainerat Keith's last night, and ho scored
a big hit with the patrons of the Union
Square Theatre. The Marco twins, direct
from Koster & Rial's, duplicated their
uptown hit. and burnt cork wit was suppliedin plenty by Willis I'. Sweatnam.
Views of the Seventv-tirst Regiment, of
Troop A and of McKinley and Cleveland in
the Inauguration ceremonies were shown
by the Wonderful biograph. which appears
to be a verv valuable feature at this house.
« .,,.,1 A linn mnSinia tn Tvlll nnillnlisr>

for their skilful equilibristic feats, and
Verno.sketch artist, drew some funny

pictures while blindfolded. Others 011 the
bill were Blockson and I'age, Howley and
Doyle, Horwltz and Bowers, Boyce and
Black, the Diamond Comedy Four and the
Edisons.

Olympia Burlesque Postponed.
In order to permit more rehearsals, Oscar

Hammerstein lias postponed the Initial performanceof his new burlesque and topical
review. "Mrs. Itadley Barton's Ball in
Greater New York," until Monday evening.March 22. A high-class vaudeville bid
will be presented all this week.
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o Be Married.
,iiK lady in Gillette's "Secret Service" enmwealthyPlilladelpbian. She has retired
any, which will tahe place in the Spring.
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for\r\ie Iseslie at
t\osfer 8) Bial's.
By Curtis Dunham.

THIS is principally to inform you that
Fannie Leslie is here again. It is

. sometning awe two years since r »ulielast favoVed us with a glimpse of her
buiidrtiit charms. She js still charming.
nd abundant. Upon the occasion of Faulie'sot;her visit to these shores there was

10 memorable scramble on the part of eonloisseursto declare her great. Now, howver.McConnell. the greatest connoisseur
>f them all, declares, on the Koster &
dial posters, that Fannie is undeniably
;reat. Tht^y arc very fine posters, and far
to It from me to deny their authority,
larticularly as the audience took very kindyto Fannie.
This young woman, as you are aware,

tails from London, the home of music
talis and the nobility. It its to Fannle's'
redit that, whereas she is a most dlsinguishcdrepresentative of the London
nusic halls, she brings with her no responsibilitieswith respect to the nobility.
-laving addressed herself to the great Brushpublic in a sincere and painstaking
Manner for a number of years, she has
aken on many of the characteristics of
:hat constituency: she is solid and satisfyng.It is quite easy to understand howhesimple-minded, bovine-tempered and
"Bovril" nourished average Britisher
should believe in Fannie as he believes in
he Pentateuch, and that he should find her
it once the prettiest, the wittiest and the
most side-spliting burlesqner that evet

'came down the pike." But if the Koster
fc Binl orchestra did not happen to be

composed >f the most Industrious musi"Pmciin ihc world tbp lonir waits between
Fann.ie's several numbers would certainly
prove disastrous!.
Last night there were three of these

waits, with a total of four numbers.too
many waits and too many numbers. Fannin'sfirst appearance is of a bright orange
color, cut a la Napoleon. And she sings too

many verses about "A Woman's Way." If
all Women's ways were as engaging as Fannin'sit would be different: but as it is, considerableammunition is wasted. It is not
a brilliant song. Fannie next appears as a

gentleman's valet, she says, though her
dress is that of a dandified groom. This
time she tells about her love troubles below
-tairs. She looks very engaging as she
does it, but there have been better song*
sung at Ixoster & Rial's, and elsewhere.
Again Fannie changes her clothes, while

the orchestra plays to an empty and
gloomy stage until one begins to wonder
whether the manuscripts on the bass drum-
mer's stand win nom out. xnis uuh; sue

conies in looking very demure in R handsomeblack gown, with jet trimmings. Musicallythe song she sings is very much
like the others, and the story it tells Is
how people think she must be very good,
because she always dresses In black.
This reference to her sable attire is the
concluding line of each verse, as well as

the first line, and the middle line. Tf
Fannie did not generously give us an occasionalglimpse of some very tasteful
lingerie the effect would be quite depressing.
Yet once aeain cometh Fannie. Once

more the orchestra has been equal to the
emergency. This time Fannie is really
charming. »hc is a little Chinese giri.
alone in the streets of London.what for.
Fannie doesn't sty. But she is dainty and
sweet and artless, quite bewitching, in fact.
And she gets plenty of applause.
Fannie is to be with us for seven weeks.

by If hid permission of the Koster and Bial
orchestra..
The British burlesquor is not the only

good new feature on the Koster & Bial
programme. Miss Adele Pnrvis-Onri does
sonic very astonishing and graceful things
with the hejp of a slack wire, a globe
upon which site rolls about the stage, while
almost outdoing Loie Fuller in the way of
serpentine dancing, with Jugglers' knives
and balls and so firth. And there is a troup
of "Whirlwind Arabs,' 'who certainly live
up to their line on the programme.
But vou come to all these advantages

with an exceedingly bad taste, in your
mouth on account of that abomination
called "the split." which In this case la
a four-fold abomination, as there are four
otherwise presentable dancing young womenIndulging in it. Kindly bar "the split,''
Mr. Bia'-


