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TABLEAUX VIMS
FOR THE KIT-KAT CLUB.

This Year the Proceeds of the Annual
Entertainment Will Be Given

to the Life Classes.

BEAUTIFUL PICTURES PROMISED.

Artists of Fame to Arrange the Tableaux,
Which Will Be Varied with Elaborate

Music and Recitations.

WELL KNOWN LADIES TO POSE

ENT to the contrarynotwithstanding,the annual

j/" entertainment.of the KitliatClub, to be held on

^ the evenings of February
\\ 16 and 17 at the Berkeley

J\ Lyoeum, promises to be a

jfm..-i brilliant and memorable

$jf\ affair. As alreadyannouncod,the proceeds of
-i;'-'-" ' this entertainment, insteadof being given to

charity, as heretofore, will
be devoted to the interests of the Kit-Kats themselvesin the maintenance of the life classes, in
which the members are so largely interested.
As everybody does not comprehend the real objectsof the Kit-Kat Club it may not be out of place
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THE ANGEL OF PEAT

to specify them. Here are a few of them:.To as.

sist and promote art study, art practice and artistic
recreation and to cultivate social relations between
and among artists and those interested in art.

J. H. Dolph, who is a prince of good fellows, i3
president of the club, and to him is due much of
the credit for the admirable arrangements for the
tableaux vivants which are to constitute the major
portion of the approaching entertainment at the
Berkeley Lyceum.

TABLEAUX EXTRAORDINARY.

The like of these tableaux has probably never

been seen in this highly favored city. They are to
be arranged by some of our best known resident
artists, and no time and expense have been spared
to make them as nearly perfect as may be. The
stage and surroundings of the Berkeley Lyceum
are peculiarly adapted for such tableaux, and
those who are lucky enough to be present on the
appointed nights will enjoy a rare treat.
But this is not all. Between the tableaux the

audience will be highly entertained by rare music
and clever readings and recitations furnished by
such well known artists as Mrs. Orel Orvis,
soprano; Mr. Elijah Temple, tenor; Mr. John Clark,

A DORDEECE

basso; Mr. George Bleekman, basso; Mr. Wakefield
Hoed, tenor; Mr. Victor Dangon, baritone; Mr. F.
Hopkinson Smith in his justly renowned readings
and Messrs. Charles Battell Loomis and C. H. Little.
Mr. Dangon, whose resonant baritone and refined
method are well known, will sing an aria from
Verdi's Sicilian vespers and the Toreador's song
from "Carmen."

It will thus be seen that the evenings in question
will be replete with pleasure of an elevated character.No lover of high art can afford to miss them.

Tt will be worth while sroine to the show just to

NEW YOK
get a copy of the programme, which will be a marvelof taste and artistic skill. Each artist has contributeda pen and ink sketch appropriate to the
tableau under his personal supervision, and as
there are eleven tableaux the pages of the programmewill be adorned with that many delicate
and imaginative sketches. The first page of the
programme wll be adorned by a reproduction of
Mr. Dolph's inimitable painting of a tiny kitten
with human eyes, than which this clever animal
painter has done nothing better. About the little
feline's coaxing person will be woven the mystio
characters, "Eit-Itat Club," the whole furnishing a
fit introduction of the good things to coma.
The details of the entertainment have been so
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any shortcomings are wholly out of the question.
Thus the musio is in the hands of Mr. George
Bleekman. The scenic effects are to be looked afterby such experts as L. W. Seavey and Dr. T. D.
Plaisted, scene painter of the Metropolitan Opera
House. Mr. P. G. Cusachs will be in oharge of the
properties. The artists in charge of the tableaux
have devoted a great deal of time and preparation
to details. The most exolusive studios have been
ransaoked for rare furniture and tapestries and
other properties, and the rarest reserves of the
city's beauty for living figures.
The utmost secrecy is preserved in regard to the

personality of those who will pose in the tableaux,
but it is definitely known that a number of them
will be well known society ladies. The only way
to find out who they are is to go and see and guess
for yourself.
Of course the most interesting thing in reference

to this entertainment of the Kit-Kat Club is the
tableaux themselves. As far as can be discovered
at this early day this is how they will run:.
Tableau No. 1 will be "The Angel of Prayer," bv

Walter Satterlee. In appropriate setting this will
retirement the fieure of a tail and shauelv woman.
with great wings outspread and swinging a burningcenser of incense. The lady who has been selectedto represent "The Angel of Prayer" is noted
for her magnificent figure and idyllic face.
Tableau No. 2 is the work of Artist J. Wells

Champney and is entitled "The Amateur Photographer."Imagine a summer lake,with the necessary
concomitants of sky and wooded banks. In the
foreground is a boat containing two stylishly
dressed young ladies.typical summer girls, no
doubt.and on the bank the summer notel young
man, Kodak in hand, is beheld In the act of snappingthem off. This is a tableau that will appeal
to every lover of girls and amateur photography.
Mr. J." Carroll Beckwith is the designer of tableauNo. 3, whioh is entitled "Ophelia." Mr. Beckwith,it is said, has not yet decided in which

of her many moods he will pose his
"Ophelia." One thing, however, is fixed,
and that is that it will be this particularOphelia's first appearance on any stage, althoughher ambition lies in that direotion. To
make a long story short, it is an open secret among
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!Mr. Beokwit'h's friends that lus Ophelia will be
portrayed by a young cousin, whose growing talentfor the stage has determined her to adopt the
profession of an actress.
For a fourth tableau Mr. W. L. Dodge will put

upon the stageji reproduction of his well known
picture, "The Death of Minnehaha." mis is tne
painting which has twice been exhibited at the
American Art Galleries and won a silver medal at
the prize fund exhibitions. The young lady who
will enact Minnehaha has been specially encased
on account of her close resemblance to tho ideal
beauty of Longfellow's romance, and real Indians
will pose as the other figures in the picture. The
smoke of the funeral sacrifices will sweep across
the stage and tho whistling of the tempest will be
plainly heard.
William M. Chaso will arrange tableaux 5 and 8,

one being a study of the Dutch painter, Franz Hals,
and the other a portrait of Velasquez. Mr. Chase's
well known ability is sufficient guarantee that
these figures will be perfect in conception and
execution.
Tableaux No. 6 will represent a Greek sculptor at

work, and will receive the exclusive attention of
Mr. Olin L. Warner. The sculptor in this tableau
will be a marvel of manly beauty and grace, and
from appearances might be able to worst John L.
Sullivan himself. It is certain that the fairer half
of the audience will be much pleased with this
tableau.

[T MILKMAID.

Everybody has seen Kaemmerer's celebrated picture,"A Marriage Under the Directory." Well,
this will be the subject of tableau No. 7, and Mr.
Percy Moran -will endeavor to have the details as

perfect as may be. There are going to be ever so
many pretty women in this tableau, and tho costumeswill be so lovely ihat nobody could help beingcharming in them."

A DUTCH MILKMAID.
Mr. C. Y. Turner will coutribute as his share of

tho entertainment tableau No. 9, "A Dordrecht
Milkmaid." It is difficult to describe this kind of
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milkmaid, for lier Dutchneas la so extremely
marked that nothing short of a poein in her own
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appreciate her is to go and see her for yourself,
and this, by the way, is also the only method of payingadequate tribute to the ability and taste of Mr,
Turner, who designed her and made her up, so to
speak.

It has been emphatically denied that tableau No.
10.Franoesca da Rimini.will bo done by any
member of the company of that eminent tragedian,
Mr. Lawrence Barrett. Mr. Leon Moran, who has
designed this tableau, would doubless have been
glad to get Mr. Barrett to assist at this picture, but
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this was plainly impossible. Mr. Moran has not
yet decided upon all the details of his picture, but
it is certain to be a fine and accurate rendition of
some crisis in Francesca's stormy life.
The entertainment will be closed by a tableau,

in whioh "the combined cussedness" of the KitKatClub will be employed. The title of this tab-

THE SCCIaPTOK ^̂

leau is "The Doluge." It cannot be doubted that
the flood in which Mr. and Mrs. Noah and their
family were concerned »vas nothing to what this
"Deluge" of the Kit-Kat Club will turn out to bo.
The members are reticent about details and declineto state in what kind of liquid the members
of the club would be seen to be drowning. Also it
is still uncertain as to who will personate the ark
and eventually sav# the unfortunate Kit-Kats
from a fate worse than death.viz., a watery restingplace.
After the ark has been seen to safely rest upon

the Mount, bearing the glad assurance to the audiencethat "the combined cussedness" of the club

admirers, it is more than probable that the real
deluge will begin, including congratulations and
the other good things in which faithful Kit-Kats
were never loath to drown their sorrows.

OUR ARTISTS ABROAD.

JULIUS E. ROiSHOVEN, OF MICHIGAN, IN HIS

PARIS STUDIO A MASTE3 OF PASTELS.

[From the European Edition of the Herald.]
Mr. Julius E. Rolsboven is ono of those men

whose eminent genius, talent and hard work have
enabled them to complete the uphill journey which
leads to artistic fame and can indulge in the satisfactionof knowing that their efforts have been
crowned with success.

Mr. Rolshoven was born in Detroit, Mich., just
two-and-thirty years ago. His father, whose engravingestablishment in that city was famous, was
a man of the highest refinement and artistic tendencies.These qualities were very strongly reflectedin the son, who, endowed with an amoitious
and energetic nature, early made his mark in his
father's atelier.

IN EARLY LIFE.
At the age of fifteen he had already made a name
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as a designer in his father's business. So apt was

he in the creation of artistic designs that nearly
all the work in that direction soon carue to be
passed through his hands.
The Philadelphia Exhibition of 1876 gave the

youth an opportunity of expanding his mind. He
went there, and thence on to New York, where he
entered the establishment of an art jeweller where
600 men were employed. His work at once attractedthe; attention of his chiefs. His evenings
he was wont to spend at the Cooper Institute.
His ambition very soon impelled him to leave his

position, and ho became the pupil of Mr. I'lassman,
the well known New York sculptor, since dead.
The master, convinced of the artistic ability of his

pupil, recommended the father to send his son to

study art in Europe.
Accordingly, in 1877, atjthe age of nineteen, young

Mr. Bolshoven went to Dusseldorf, where ho becamethe pupil of the Academy. Next year he
transferred himself to the more congenial and artisticsurroundings of Munich and Florence.
He lost no time in becoming a finished painter.

In 18(34 he decided to visit his native town and
there give an exhibition of his works. His return
there savored almost of a public ovation. The DetroitFree Press and all the other papers vied with
one another in praise of the works and of the talentsof Detroit's artistio son, of whom the city was
right proud.
and here He studied under M. Tony ilobert Fleuri
and M. Bougereau. His success was a foregone
certainty.
In 1888 he exhibited in the Salon for the first

time, when he showed his famous picture "Hamlet
and His Mother," and a most fascinating portrait
of a beautiful profile, which is known both hero
and in the United States as the "Portrait of Miss
K." The "Hamlet and His Mother" now hangs as
a well known attraction in the foyer of the Boston
Theatre.

In 1889 the Salon saw his two pastels, "Connaistule Pays?" which is now being etohed for publicationin L'Art; a charming portrait entitled "Portraitof My Sister" and "A Tyrolese Lace Woman."
But young Kolshoven is an active man, and duringthe same year (1889) he found time to start an

exhibition of his works in Boston, which, by the
bye, met with great success.

HIS OWN MODEL.
Then followed an incident which certainly has

its humorous side. Mr. Kolshoven returned to
Paris. The International Exhibition was about to
open. He had no picture to send there; neither
had he a model. So he grappled with the emergency,sat down in front of the looking glass and
made "A Portrait of Myself." It was done in
twelve hours. It was sent to the Exhibition; it
was seen by the jury, and promptly they awarded
to the work a second medal, which carried with it
the coveted two words, "Hors Concours." He representedhimself as he saw himself, with a silk hat
on the back of his head, a cigarette in his hand, the
smoke of which was ooming out of his mouth, and
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a glass of something comforting in front of him.
In the spring Salon of this year, Mr. Rolshoveu's
large canvas was on the lice. It was called "Une
Musicals dans 1'Atelier." The scene is in Rolshoveu'sstudio. At the grand piano a gentleman is
playing while a girl in white stands up and sings.
Onairs have been brought round in a circle, and
therein sit three ladies and one man, while two
men stand up behind the chairs. It is a commonplacesubject, but treated by the artist in such a
truly artistic spirit in tone and coloring that it fascinatesand seems like a touch or one of the old
masters.
The same year saw his charming picture, "In an

ELU&E.
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peasant girl in the costume of the distriot, with
fine effects of light from rays which break in
through many cracks and crevices.
The same Salon saw his striking pastol, "A Girl

Loosing Out of the Window," a masterly treatment
of light effects, and "Le Matin dans un Grenior
Suisse."

HIS STYLE.
And now a word of Mr. Rolshoven's style. His

strength lies in his wonderful mastery over effects
of light and his strong figure subjects. Peep
into his studio for an hour. See that portrait
of a middle aged lady in a black velvet dress,
with ruffies of lace. How dignified and how pleasing,and the veiled light so pleasantly cast upon
the figure through tho curtained window! The
portrait is destined for Boston.
He is a master in pastels. H# took to pastels by

chance some four or five years ago and there aro
few, if any, artists to-day who cau produce such
delicate results of tone with them.
As regards pastels, Mr. Eolshoven looks upon

their use as a very serious branch of art. He
simply delights in working with them, and in truth
the effects he produces are almost subiime. He
considers that with them the artist can obtain the
quality that you flud in old pictures, not of paint,
but of line and charm, which they seem to give.

SUMMER SKETCHES.
For instance, the four sketches of "Summer

Scenes in Italy,*' the results of his recent journoy
to that country. The principal one, which is on
the easel in his studio, is a remarkably fascinating
piece of work, and the light effects are so real as to
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A STUDY BY A DUTCH PAINTER.

(Kit-Hat Tableau.)
bo scarcely credible. A poetic, dreamy eyed, dark
skinned Italian girl reclines in a bower of Hortensia.She is leauing slicrhtly to the right, and
her head is resting on her right hand. She is
draped in a white, loose robe, the figure and bosom
delicately outlined with green cording, which
also trims the open front, the wrists and

PHOTOGIUPHEB.

elbows. Through the leaves of the trees
above, the rays of the warm Italian sun penetrate
on to the flowers and reclining figure below. These
unequal ami odd shaped bursts of light Mr. Rolshovenutilizes in his own masterly way. As you
look on that bower you seem to hear the singing of
the birds above and the humming of the insects
and the nimble scurry of the squirrels who there
seek shelter from the scorching rays of the sun.
It is a most poetic conception, and Mr. Rolshoven
uousiuers it to ue one 01 liis uesi. wuiifs. J.110 rutsuu

is laid near Florence.
Just behind the above is another of his summer
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A PO111RAIT BY VALASQTJKZ.

(Kit-Kat Tableau.)
sketches, which showa a girl on bended Knee pickingflowers in a field, with the sunlight playing
over the green grass in tne background, while the
foreground is entirely in the shadow. Another of
the same group represents a girl in a field of long
rough grass, the tops of which are tinged brown
from the sun. Beneath the brown mould is visible
and away in the background is a fig tree, a grapevinegrowing in an old tree, an olive and a cypress.
The effects of light are characteristically excellent.

IN BLACK AND WHITE.
Before closing this brief sketch I must not omit

to mention a picture, ono of the two of the artist

jE sheet.
which have jus t obtained the bronze medals at the
Black and White Exhibition. The one is a portrait
of Mrs. Rolshoven. a charming study of a remarkablyhandsome lady dressed in a most {tracefulaud becoming white dress. Tlie light Is thrown
most artistically on the left side of the face and on
the thin white dress.
Another pastel is an Italian peasant, as one

might Bay, pos«d against the lisht, with a ray of
sunshine pausing over the shoulder, and a delicate
shadow on the bosom from the green foliage above.
' Apart from his talents as an artist Mr. l?o!shoven
is a sociable and most popular inan. He loves
Italy and the Italians. His principal recreation is
work.
On October 15 last be started an art class, which

has flourished amazingly, and some of his pupils'
work will be seen in the fortecowing Salon.

SHE WAS A HEAL PARIS MADE LADY.

BUT THAT DID NOT PREVENT THE FLOOR
WALKER FROM SHOWING HER THE DOOR.

"Here, you get out of this! Don't let ma catch
you in this store again!"
A little feminine shriek followed this rough salutation.
I turned and beheld a beautiful and fashionably

dressed young lady in the dutches of a tailor made
man. He bad torn open a little bundle which she
had just received from the package desK, had
forced back her money into her hand, and with
considerable roughness£was hurrying her to the
door. The face of the young woman was a picture.
She looked like an angry queen. Eer eyes were

half aflame and halt drowned in tears. Her magnificentteeth showed through tlie reddest kind of
lips, and her clear complexion was like marble
touched with the fine scarlet of flowers.

I was tempted to interfere, but having heard
ta'.es of kleptomania and other strange things in
these great bazaars, and knowing the man besides
to bo a gentlemanly floor walker.for this drama
was taking place in one of the most fashionable
stores in the city.I withheld my hand.
"Do I know that lady?" said the floor walker,

with a laugh. "I should say I aol She is a very
grand lady, indeed. My dear sir, she is one of the
tricks of the trade.
"That bewitching lady in Paris made gown and

imported bonnet is a salo^girl in the store of our

enterprising neighbor on the next block. She gets
$11 a week. She came down here disguised as a customer,bought a dozen handkerchiefs as a blind,
aud proceeded to price a number of our goods in
which our enterprising neighbor suspects we are
underselling him. This is so as to give him a tip
how to mark his goods. In short, she is a spy, and
as we are not permitted to hang spies in this warfareof trade all we can 40 is to escort them
to the picket lines and let them go. Now that this
young lady has been discovered her occupation in
this particular line of usefulness is gone; but our
neighbor will have another rigged up in less than
no time. Eternal vigilance is the price of underselling."
"But do all the big stores keep these spies, as you

call them?" I asked.
"Well," said the ungallant floor walker, with a

sly wink and smile, "they all of them do but ourselves."
TROUBLES OF A HACK DRIVER.

T,OST FABES, WAITS ]N THE FAIN, NO FEES

AND OTHER WOES.
au^ui> a jjuiiuuiuau h iui uemg an unnajjpy

one,' " said a veteran hack driver the other evening,"well, you can lay large, gloomy and peculiar
wagers that I will swap Jots with any policeman on

the east or west side.or, for that matter, with
any one of the squaa in the toughest district in
the city. I guess you don't kccw what we drivers
have to put up with, or the great difference in the
kind of parties we hava to drive. Why, before
now I have had parties take me at the Astor House
and give me an order to drive them to Fifty-ninth
street, and when I would get out at the address
given me I would climb off the box to open the door
for my passengers and to collect the fare, when, lo!
presto, change! the hack would be empty. The
Lord knows where my freight got out, but most
probably somewhere between Twenty-third and
Thirty-fourth streets. 1 don't see how they do it
so quietly, for it makes some noise to open a hack
door aud takes some practice to jump out safely.
But they do it somehow, and I suppose it is partly
due to our getting tired and sleepy with our day's
work.
"Then, sometimes T run across a hard crowd,

and when 1 try to collect at the end of the route
they 'give me the laugh,' and I know that if I insist1 will only get half killed. Policemen are
never near, either. Oh, X don't blame them, for
if I was one 1 would hide, too.

DftEARY WAITS.
'Another thing that troubles a driver awfully is

waiting.waiting, perhaps in a pouring rain.for
a man never went into a house yet without
saying that he would be out in a few
minutes. And you never can tell when
they will come, either. If they would only
say how Ions: in the first place, it would
be easier, for then you could drive off to some convenientspot, or else curl up and go to sleep
quietly inside, iu case the gentleman didn't give
you a cigar to comfort you. And, speaking of
cigars, it is astonishing how tew fees drivers get.
A man will fee his waiter, his barber, his porter,
his chambermaid or any people in such employment,but he seldom thinks of offering the driver
ituy miiig uuu a or a uniiji. j.eii a uriver uas
a bard time, and his wages are not large, either, to
Bay nothing of tho responsibilty resting on hiiu in
the way of careful driving, finding the way, Aic.

"Still, I have known people to give me money occasionally,and in this line I think actors are
rather more generous than others. There is one
lady in particular.the wife of a star actor.who
never fails to give me at least half a dollar over
and above the iare I have to turn in to the boss. X
never enjoy shopping except when I go with her.

THOUGHTLESS WOMKN.
"Speaking of ladies, I suppose they are worse

than anybody olse at keeping you waiting. The
trouble with them is that they get as far as the
door of a house and there they stand. Why, I have
jumped up and down off my box a dozen times
just because every time my faro opened the house
door she would close it again and continue her
conversation. Of course it fooled me, as I
wanted to bo ready to open the cariage door for
her.
"Theatre parties and parties who want to be

taken to the station are pretty good jobs, as the
distances are most always short and direct, and
there are generally several in the party. Another
thing a driver has to do is to use judgment as to
how he drives, according to the party inside and
tha occasion. Often have I had a young fellow
press a halt dollar into my hand when 1 would be
dri\ing him home from the theatre with his girl
and whisper, 'Drive slow as you can, please, and go
a long way.' Well, sir, perhaps those same
people would take me again a year or two
afterward, and I could tell they wero
married, because the fellow would put Her in
the carriage and shut the door, saying, 'Good
night, dear; wiil be homo soon. I just want to
look in at the Hoffman House; business engagement.Man takes an early train; be up iu half an
hour.'

KICETIES OP JUDGMENT.
"When you are driving swells home from tho

theatre with their wives you want to drive fast,
you know, so that they can get back to their clubs
at a decent hour. Every one knows that you want
to go slow at funerals and fast to trains, but for
tho little fine details a driver has got to have judgment.
"What's that? Well, thank you, sir, don't care

if X do. Very much obliged. Good mght, sir, and
pleaso don't mention my name."

'ABE YOU A NIHILIST?"

CONSTERNATION CAUSED BY AN AMERICAN GIEL'S
CUEIOSUY IN KUSSIA.

A traveller describes an interesting experience
in Russia of a young American girl who was anxious
to learn all about the nihilists.
The young lady was walking through the streets

of St. Petersburg with her brother. They found
much in the city to amuse and interest them. Tho
subject of nihilism was, however, uppermost in
their minds, and whenever thoy passed a frowsy
beggar or oddly dressed student they immediately
in a joking way sot him down for a nihilist.
"Before I leave the city," said the young lady,

"I intend to investigate the subject of nihilism
thoroughly. I don't believe there are many of
them, anyhow, except in novels and on the stage."

*o tin twn I'nntimied their walk thev esr>Ied in a.

shop window the sign familiar to all Continental
travellers."English spoken."
They entered. The young lady inquired for the

interpreter, and the proprietor himself stepped
forward. He was a Russian, and in excellent Englishasked in what manner he might serve mademoiselle.

"X am from America," replied the young lady.
"I want to learn all I possibly can about the nihilists.perhaps you are one? Won't you tell me all
about them, please?"

.At the word "nihilist" consternation seized the
Russian. The color left his face and he gasped,
"You are ignorant. Don't speak, don't even thinK
of that word while in Russia. You may be an
American; you may be a spy, I don't know, but I
must ask you to leave my shop."
The genuine fear of the man communicated itself

to the young lady and her brother. They left the
store hurriedly, nor did they prosecute their inquiryfor knowledge of the nihilists while they remainedin St. Peter-burg.
"To think," the girl said in narrating the experienceto the ship's company of the Normandie,

while returning home; "only to think of being
taken for a spy! Wasn't it dramatic? So like
Sardou."

"Yes, indeed," said one of her auditors, an
American resident of Paris, "it was dramatio, and
but for the fact that the Russian evidently understoodAmerican customs it might have been tragic.
He probably Knew you were not a spy. He said
that to frighten you. He asked you to leave his
store for his own preservation. Had he acted differentlyyou might have inquired further and the
result might have been a long sojourn in Siberia."
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divine: purpose "
OF THE SYNAGOGUE.

Rabbi Drachman Traces ihe Influence of
the Synagogue in Judaism and

Its Daughter Religions.

WORSHIP AND HUMAN DUTIES

Rotable Lecture by Father J F. X
O'Conor on the Madonna in

Christian Art

The Kev. Dr. B. Drachman preached yesterday in
Temple Zichron Ephraim on "The Purpose of
the Synagogue," from this text:.
And they shall make unto me a sanctuary and I will

dwell in their midst.
It was, lie said, a moment of vast historic im

portance to Israel and to all mankind when these
words were first spoken as an injunction to be carriedout by the people, reverently waiting for the
behest of tlie God who had chosen them for His
service on earth.
The humble tabernacle in the wilderness was the

inception, the first modest beginning of an institutionwhich was destined to become the central
feature, the chief distinguishing characteristic of
Judaism and ihe daughter religions descended
from it.the institution of public services in edificesespecially devoted and dedicated tc the worshipof the Most High.
This naturally turns our mind to a consideration

of the whole subject. We ask, prompted by an involuntaryimpulse,
"What is the need of
these pompous edl- 1^''?':^
flees? Is the worship
of God only conceiva- T
bio within buildings of I
stone and brick, and MT 1
clothed in the garments
of human ceremonialThe

question thus Lu
put must be answered ^jj k'- k
in the negative. Scrip- [, RÎ
ture itself points to na- ^ ,foj F 'Mill
ture as better adapted 1 W'^Sr*
to impress us with an M ® a!
overpowering sense of rabbi b. drachmas.
Divine Omnipotence
and to fill our being with deep religious emotions
than houses built by mortal hands, and were they
never so magnificent and imposing in the beauty
of their architecture and the woalth of their appointments."The heavens declare the glory of
God, and the work of His hands telleth the firmament.''
In the freedom of nature, where the primeval

forest trees rear their massive trunks and the
myriad leaves tremble in the winds; where old
oceans spreads its vast, sheer illimitable expanse,
or where the tremendous mountains with their
cloud clad summits reduce by comparison the
puny works of man into insignificance, there indeed,may wo worship in reverential awe the OmnipotentAuthor of Nature and repeat with rapture
born of conviction the joyful strain of the seraphio
choir, "Holy, hoiy, holy, is the Lord of Hosts, the
whole earth is full of His glory."
Such worship, however, while most true and real,

does not suffice for the religious needs of mail. It
may fill him with a profound conviction of the
power of the Deltv and of His infinite wisdom in
thus wonderfully ordering and governing tha
material universe, but there it must stop. It cannotteach him his duties toward the Supreme
Being, it cannot enlighten him oonoerning his
place among his fellow men. either as a member of
the religious or political oommunity. In regard to
all these matters the forests and the mountains
are dumb and the sea returns no response even to
the most ardent and urgent pleadings, but continuesto dash it waves against the rocky barriers
of the cliffs with unvarying, dull and unintelligible
murmur.
Here is where the benefit and usefulness of the

synagogue, of the house of God, is most unquestionableand unmistakable.
The synagogue sneaks to its attandants in clear

tones and distinct accents; it telis them why they
are Jews through its beautiful symbols and usages,
S) rich in religious significance; in the teachings
of its minister and the supplication and prayers
which he addresses to the Divine Father; it keeps
constantly awake and alive in the breasts of its
visitors a realizing sense of their duties as moral
men and women and as faithful Israelites and servantsof God.
The synagogue is, therefore, the fountain head

of morality and faith; it is the source from whioii
ilow numberless influences for good unto those
within the reach of its activity Which tend to
purify and ennoble thoir lives, to consecrate their
hands and hearts to the doing of whatever is righteousand good, and to elevate their minds by turningthem from worldly things to the contemplation
of the sublime ideal afforded by the Perfect One
before whom wo bow in humble worship and homage.
The symbols of the sanotuary beautifully suggest

its purposes. Our sages say that on three things
the* welfare of the world depends.the law, the
service of God and the doing of kindness to others.
The ark of the testimony is a symbol of the first,
the altar of the second, and the heart offering which
was given by the free will of the heart is a symbol
of the third of these three requisites. The cherubimconvey a similar symbolic meaning. Their
wings were uplifted to indicate that the human
soul should endeavor to commune with the Father
in heayen; they stood by the ark of the testimony
to denote that all religion must be grounded on the
divine law, and their faces looked toward each
other to show that men must meet each other in
mutual aiiection, esteem and kindliness.
We cannot surrender the synagogue, its lessons

are too valuable, its inspiration too potent aud
salutory. For us Jews it has an additional value,
for it is to us a spiritual home, a world different
from that by which we are surrounded.
In the synagogue we behold again our glorious

antiquity, we sing the songa of Zion, wa pray In
the sacred tongue of Zion. we meet in spiritual communionthe prophets, the lawgiver, the rabbins,
the great and holy men of all ages.we listen again
to their voices and are instructed by tlioir words
of wisdom.
Oh, long may the synagogue stand to draw Israel

nearer to its God! Never may the summons cease
to be heard, "Open ye the gates and let enter the
holy nation which keepeth the faith.".Amen.
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FOBTHCOMING LECTORS BY THE BEV. 3. F. X.
O'CONOK ON BEHALF OF THS ST. JOSEPH'S
DAY NT7BSEBY.
At Lenox Lyceum on Thursday, February 26,

there will be an illustrated lecture on the Madonnain Christian art by the Rev. J. F. X.
O'Conor, S. J. This lecture has been pronounced
by competent critics one of the most beautiful
illustrated lectures ever given on the subject of
religious art.
The pictures, over one hundred in number, have

been selected from hundreds of others with great
taste and judgment from among artists of great
name and of modern celebrity. Tbe range covers

tne whole life of the Virgin Mary from her child*
hood to the foot of tho cross and the crowning in
glory, and reveal a world of beauty.
A few of the pictures are familiar, but the vast

majority and some of the mare beautiful seem to
have lain hidden away from sight.
Father O'Conor has given this subject study for

many years and has selected his subjects from the
most famous galleries of Europe. The way the
subject is presented io unique and original. The
reverend lecturer, well known as an author and
most effective speaker, seems to have a special gift
for original investigation. He is the first Americanto publish in the United States and in English
a work on Babylonian and Assyrian cuneiform and
the first to give a complete illustrated lecture oil
these languages. As the result of patient research
he has prepared most interesting and original informationregarding the care of libraries, tho resultssoon to be published in a monograph.
Some years ago he brought to public notice the

colossal work of Garucci oil early Christian art.
The present lecture surpasses what has preceded,
ana while touching upon the work of the groat
masters does not present a dry dissertation, but by
skilful artistic blending combines art, Interest,
beauty, music and religious feeling into one harmoniousmelody in such a way that this lecture on
the Madonna in Christian art is said to be a perfeot
pleasure and a poem.
The [object to which Father O'Conor has devotedthe proceeds of this lecture is the altogether

admirable one of equipping the St. Joseph's Pay
Nursery and establishing in connection therewith
a kindergarten school.

MUCH REDUCED.

[From the Binghamton Republican.]
"Well, captain, I presume since your marriage

you've been reduced to first mate."
"No, second. My wife was a widow."
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