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OME time ago the HeraLp printed
an article on the exhibition of
pictures then being held n Atlanta,
and which subisegquently was teans-
ferred to Nashville and from there
to New Orleans, The suggestion
was made that there was no reason

ings might not be sent all over the coun-
try, thus giving pleasure to the art loving
gubtic and, through sales, beneflting the
artists whose work was exhiblited.

This artiole was widely commented on
and many letters were recelved commend-
ing the suggestion referred to. Among
these letters was a communication from
one of the foremost American painters.
Now comes a letter from Watertown,
N. Y., regarding an exhibition there, and
showing how exhibitlons can be secared
for a chialn of small towns, and how
through some body like the municipal im-
provement leagnes it may be possible for
a publie collection gradually to be formed
iy purchase from such exhibltions, the
admission fees to be used for thal pur-
pose,

VIDENTLY Mr. Charlez Frederick

WNaegele, 3 New York nrtlst who has

won geveral prizes and medals and

has palnted portralts of several dis-
ginguished persons. has been instrumental
In arranging the Watertown exhibition.
He also made an address there which
gives the kernel of the matter, and which
the Watertown resident who writes to the
Hurann encloses with his letter.

To THY Eprmonr oF THE HERALD:—

T enelose o copy of n talk given hy Mr.
Charles Fraderick Noegele hefore the Manicipal
Improvement Laagos of Watertown, and if
yoo will mad M It will explain what iz In-
tendod. It le hopod by this method of
giving exhihitions in small towns fo seeuro
the establlshment of permanent collections of
palntings, pald for by the people who love
pictures, Althongh the admission iz only ten
cents, It 15 quite possibie that at the eénd of
the exhibition the people themselves will have
coptribntad suough to pay for ope or mare
palntings, and that onch sueconding exhibl-
Hion will pay for the purchase of one or more
paintings exhiblted, Thos, in the conrae of a
fow yenrs, the town will own a first closs
colleation of pletures, voted for hy those who
have pald for admisslon to the axhinitions,

The palotings\in enph exhibit having been
selected by an artist, llwrr-l Is ;pr_‘- 1ittle chaneo

re moking n milstake.

g i i ART LOVER.

WaTErTows, N. Y., March 18, 1908

As Mr. Naegele's address tells something
about the origin of the travelling art ex-
hibition in the South and refers to the
management of pleture shows in small
towns, something that has an Important
bearing on art culture in this country, It is
well worth guoting from.

i AST spring,’” he said, I was in the
Lﬂoulh, and while there T was called
upon by a number of prominent
women who were members of an
art club In_Atlanta, They had been hard
at work trying to develpp some interest in
the field of art, or, to put it In another
Way, they had bgen trying lo teach the
people to appreciate beauly when it was
placed before them. e
“They thought It wonld be a good ides
to show the people of Atlanta a fine _cnl-
lection of paintings, and so show them
what was baing done in other clties. 1
guve them the best suggestions that I
eould and they called a meeting, and
through this meoting was formed the At-|
lanta Art Association. Bach member paid
$ to create an exhibition ru_ml for defray-|
ing expenszes and the exhibition was duly
held, was a great suecess, and was sent
tater Lo Nashville and to New Orleans,

BRE. lhrough the generosity of
A ona of your private cltizens, M.
Frederick 8. Fowler, I have hee |
able to gather from some of the|
foramost artists of Lhls counlry a ii-:u_l_m?-
tion of palntings for exhibltion in “'-h.t"*‘
town. Mr. Flower will pay all expenses
for the collecting. hringing here and the
rotirn of the paintings, It seems like say-
fng. ‘You prass the button and I will @0
the rest”
*My maitl oblect,

=

however, is to suggest

to thie Municipal Improvament [‘E"l"'iue that pily arranzed z0 as not to be too heavy,
it take charze of this exhibltion 1oTy
thirty days, and that it charge an ad- BXT M. Melgnan will b Ala

mission of ten cents Lo see the painib
Phis ten cents pald by the visitors r'.\-
title them to cast one vote for
painting 'that in thelr opinion is the m
attructive in the exhibition. At L
close of the exhibition the ;Iulnimr: receiy-
ing the largest number of votes wil he
pald for out of the proceeds of _.’J.\'JIIH:.-'E- on
and becoms the property of Waleriown,
and the nucleus of a permanent public gal-
lery.

£ HERE Is a story shich is appro-
priate o this oceasion nn-_‘l whi
Sir: Purdon - Clarke enjoyed hugely

(4
the

when heheard' it.
who was very anxious to find work, &0
he went to g farmer dand asked the farmer
if he woild not give Kim a job, “Well' :s:-l:_d
the farmer, ‘what ean yod do?" 'I can do
anything,' sdld the man, “Well, can you|
milk a cow? “Of course. I can.’ “All right,’

gald the farmer, ‘vou can take thut stoolly sreat wolléctor of works of art, of cur
and pail and gs out inta the lot and milk gsities and of antiques.

N

“lonly imperfectly sketched out.

It 1s about A man,

cn

The Putterfly by
Childe Hawvram

pall and went out to milk the cow. After
a while he came back with an empty pail.
‘Why, what's the matter? gald the farmer,
‘can't you milk the cow? ‘Oh, yes, 1 can
milk the cow all right, but T couldn't get |
the durned critter to slt down on the stool." |

"iNow, what I hope to find Is some one
that can millkk the cow, and when thig ex-
hibitlon closes that therse will be enough
milk in the pall to give Watertown not
one pleture but several pictures, Then I
hope that arrangements for sending the
exhibition to other towns may be com-
pleted, and that each of these may procurs
tha nuoleus for a permanent collection of
palntings in the same way.”

AKING DECORATIONS
FOR FRENCH SENATE

M. Albert Meignan Working at Draw-
ings for a Series of Gobelin
Tapestries.

[F'rom the Buropean Bditionof the Herald.]
ARD at work in his studio T found M, |
H.\]" Melgnan before one of hi
i for .a fine series of tag
tries destined for the Senate cham-|
ber, which are woven by the Gobeling fac-

tory g soon as they are finlshed. Whie
one ls completed the artist Immedlate
beging another., The subjects are taken

f

n Ovid's Metamorphoses:

That which has j been finished repre-
sents Minerva and J . The daughter
of Idmon D hat she could excel the

goddess In tape work, rerva, dis-
£4 1 as an old an, to gee her
weiving and makes he known to
Arachne, who was bold enough to chal-

lenge her to a contest
does do bett than the gnddess, who, be-
coming angry, strikes r with a shuttle
and changes her Into a splder.

Arachne actually

M.

Meignan In his drawing hasg chosen
moment when Arachne, hending before
her loom, 1s surprised by Minerva, who ap-
pears raising a portldre, i in the fore-
grotund are oleanders ro figures are
perfectly placed ration is ap-
propriate to the subject. The border con-

tg of an arrangement of leaves very!

n
Golden Mleece.” It 5 Medea
seeking to put
near Jason, who s sta
1 attitude, but the' d

griace ign is as yet

Besldes thése purely decorative pictures,
perhaps more difficult to compose than to
alnt, M., Me
vas less Imaginative and one drawn from
nature. He has chasen g corner of Hi
studib—which, by the way, Is as interest
useum—angd is painting in it a
portralt of Mme. Malgnan, seated!
ysite the artist himsgelf whi the|

act of painting. bit ing,
wliich 18 scarcely begun as v = mei

an execellent impression. Ons
that the work of this consci
will be fine,

ure

Ist

As Is well known, M, Albert Melgnan (=

He was kinsd|

nan-Intends to make a can-|, .

|graceful is that o

tscore lttle pletures in the Galerle Druet, | Hagsam, whogse group

A Girl Mendin

by Edmund C.Tarbele— 00 _
The f w little Greek head in marble|dows of Stores,” the vlews of Fontalne-
of F of the finest art of the Parthe- u, the Riviera landscapes and some
non an It eomes from 2 funeral stela |stil] lifes. GEORGES BAL.
of the fifth century hefore Christ, found | gl
at Marcopoulo, In Attlea, The other iz a
beautiful palnted Limoges enamel, ‘“‘Cal-

vary," by Jean 1, Pénicaud.

HARMING lttie portralts are now be-
Ing made on cardborrd ack penell,

dol

DICTURES BY THE

whi m: i tudies at Mun *hac i saxe « Hold
the eelebrated FPlloty and who { L.hi’l:ﬁ as New .\'u?l't'!l‘!t?l. Hold
the most popular portrait paint ; o B PC LN

'rn.m:.-, He gettled in I‘:l-_-i-:.l: a few months LKI]Il‘ItlUI"I.

ago and is now attracting great atte
by his simple wings, which have
the effect of pas

| played in the bitlon of the Ten

1 have been v uch interested In the Painters which is bt g
" f these de 15 which Galleries. The i
i € v.master es. In ¢ {en sometimes

at of g nlee little zirl, th sgalon from any

s [llusion of color, althous

hites and blacks.

w

Mme., Fe¢

Their work is
conventionality

1ality.

The finen 4
from forming 8 °
a

are rendered
has full command of his

the Soclety of
M. Francls Jourdain fs exhibiting three-| 1Y Shoyn. b7 o
paintings has h

plage of honor In the show of the t¥n, Is

tion of coloring. I|the chief prize winner with his canyas

which are quite characteristic and exe-
cuted with a resl pere

e brown cow.’ So he took the stool and jennush to shew me his last two purchases. | would cspeckally mention *“The Show Win- | “June’ at the present exhibition of the

\

“INDEPENDENTS”;

The Ten American Painters, with Mr. |nur

i | AINTINGS reproduced on this page|
2| are representative of the work dis-

June ldyll

by

Childe Hawwram. .

|"'“'-'i~-f.\', Mr, Welr, another of the ten,
aleo exhibits at the society and took a
rize at the last academy.

E‘\'EN of this .=mall group of artists as

originally formed one, Mr. Twacht-
man, has died. 'Thé vacancy has been
filled by Mr. Willlam M. Chase, who
makes a charasteristlie contribution to the
exhibition with three painfings., a por-
trait, A Young Musician.,” and an interior
withont any figures and entitled *“The
Green Window Copriain.’ This last shows
a hal, an open door leading inte a roc
and, sten at the end of the pe
through this darrow opening, the curtaln.
In its Informal draping and unusuul tint
one gatches a hint of the light human
toweh thotl caused It to hang so famillarly
and of the delicate fancy that led to the
selection of fabrie so dainty and of such
charming tinge, 8o, although there 8 no
figure In the canvas, one suspects that a
slender, graceful woman 1s the good fairy
of thi= ¢, and that her touch ls every-
where it.

hous

about

‘S canvases are rightly|
s thelr hanging. True, |

at his “Butterfly”
ind the Butter-
can he diseov-

FASSA

M
5 say 1

should be called
fly”" yet the winged ins
ered Impressionistically poised on the bank
ppon. which the nude young woman ls
ated.. Mr. Hassam's nudés gsually roam

ahout outdoor A some one remarked of
his “June" that “if you had a country
place. to let and reproduced that picture
al the head of your ad an army of would-
be lessees would arr by the first train

and pound at your ga
His outdoor iscape with nnde female
§ xhibition of en’ Amer-|
is ealled “June Idyll,'"" and
m belng as large or as am-
“June,'" it will strike many

ican Painters
though far fr

hls

bitous ¢

people as the more chirmlng of the twao,
with its lake viewed through a wvista of
trecs and over gently undnlating ground

and the two figures at the edge of the
wa.ter. . ¥

Mr. Frank W. Benson, Mr. T. W. De-
wing, Mr. Joseph De Camp, Mr, Willard L.,

Metealf, Jr. Robert Reld, Mr. Edmund 'C.
Tarbell and Mr, J. Alden Weir are the
other palnters who exhibit thelr character-
iztlc 'and strikingly individual work here,

I?ECENT PICTURE
GIFTS TO MUSEUM

Figure Subjects, Marines and |
Landscapes.

ITH suce
the Megtre
in, inter

ssues: the bulletin of|
Museum
currgnt

Notes on Seme Important Amer-ic.'m]'

1sid-
gt
i most
io In the in-
an 1at has accrued
M W, Staston Howard,

nues to devote

Mr. Hearn's Téc

1l; it belng one of
i Bt

The bulletir
erable space
wt

y - 1lus-
5 the wis-
L cture gal-

Mr. Howard's
» to .the publie,

i ge

rom

|

hat thagtandscapes|
Hearn are not 1t-
ut interpretationg of
Iy personal manner

by M

motional e

may be sald to 1lHis te our T
lopment } as that of
'I. 3

ble to group the

his ind L
9; Ranger and
az unlike each oth
and Homer and Welr,

taking up ec eration of
al qualities of ¢
group let us note the special merits of
he marine and figure painters here so

capists of

worthily represented StanMng before
the two widely varying examples of Mr.
Winslow Homer, *Cannon Rock™ and

.."1";_-.', Hopirance to sauL]as‘o Harbor,

: he
an article by Mr. Rosg

curat of palntings, on "ldeals of

ure Hery,” which already has "been|and

quoted fro gth

| field and

the i

some observera wlll ask, In what school
did this artist gain his trainlng? Like
many another painter his development
came mainly from his own observation of
the world.

HE locale of these seascapes matlers
Tlitl]t. They carry conviction that the
artist has seen and felt the resistless
power of the waters. *“Canncm Roek™
ias no exception, Bevond the black rocks,
white

over which the spray trickles in
foam, stretches Lhe pitiless sea, The ple-|

ture is one of the movements of the great
cecean symphony which Homer has glven
us in a dozen canvases, ever sirlving to
set forth lta might, majesty and Infinity
as he knows it.

Now turning to Homer's other canvae
we have a marked contrast vividiy Tlus-
tratlng the painter's versatility, Here, In
#pite of the grim reminders of war, all Is
peaceful, .and a southern calm prevalla
Abhove the frowning barbican, now gnawei
by the tooth of time, a retiring moon s 5
to regard with curioug Interest

flashing searchlights in the
herself in dispelling the darkn
calm

play across the
rocky shoreand tt
fort with gleaming s r, while a3
Ita fanlike raye upward agalnst the distant
sky. BEverything shows this picture to be

sed,
sonry of

the product of an pccomplished hand _--“-,.1|ﬁPRTMzRTHF! light envelops and bathes

trained ohservation, and it must ever re-
main an interesting interlude in this ar
tist’s series of studles of gtorm tossed sens,

BEGARDING Mr. Abbott Thayer's
I:?"Y-mug Woman,”" which the artisi
ehe to represant him at the last

Paris Exposition, we have one of the
nohlest examples of figure painting which
our native art has yet produced, Mr.
Thayer himself s different from the whole |
contemporary school of figure pain 8.
vet at ame time distinotl merican,

and & a4 rare and original per-
sonalit His women are never the frivol-
ous, ht hea selfish heings we see

every day and which we canmot help lking,
even though we are robbed of all Hlusions
concerning them; on the contrary, they
are womeny withont thought of the furbe-
lows of fashlon, wommen to whom we look

iy with  awe, descenaants of a distinot
race of Tians.
In “The Green Bodice,” by Mr. J. Alden

wwe the only other distinct fig-
ure composition in this group of paintings,
and at once let It be sajld that Mr, Welr

*lartiat
| cherished.

has never succeeded better In enlisting the

interest -than he has in this pleture, The
harmonlous color scheme of green and
¢k, the firmm maodelling, the expre

e, the dqulet elegance of the figure, |
pricious  arrangement and decoratly
ing give an alr of distinetion to ti
pi e wiheh has not heen reached by
this artigt in any other work put forth. |

ectual life of the fleld and Tarm
sta Mr. Horaltl
i infinkte resources for the
¢olor, movement
nslates for us the
by the contem-
ation of scenes of labor conngcted with
ng the soll, clearing the land of tim-
or working or caring for dumb brutes,
shows us the beawty tp be found in
commonplace scenes and sordid surround-
Ings. . His to in thé field and in the
woodland represent the poetry of labor|

who has mad yngh study of: Mr.

| Haaprn's colle i 1 |and o common brotherhood. As he pre-
carnit sents him the husbandman of to-day 8
ing ta the 2 n| more Intelllgent and better conditioned

than Millet portrayed him and not dead|
to the beauty of the world around him., |

“The Sheep Fold" represents him in one|
of his lass strenuous pcenes of farm life |

The humble duty of the farm -
ﬁ;.y;y R‘leh-‘r‘: e _q'!p_npp at 1 intol
the old woo 1 shelter, the distant land-|

acdape; the rm sunlight that floods -the
evening sky, falling across (he ficld and
touching .the backs of the sheep, combine|
to"make a picture of interest and =
fanotion. i
X W. RANGER is
ghtful exponent
ipe art. He has pr
5 of resonant interpretati
forest that, Hke his
Woods," reveal an interosting
Mr. Louls P Prezaar
ian il tion of t
= based on similar Hne: ere
Iz allowed fulf play. This land-|
. showing a pool on the esdge of &)
ring, in no. way - refembles Mr, Ran-|
s picture. [t showe Mr, 's Tectnt
manner in which he has st 1 to produne
pletures of o robust, full ed texture,
using In hiz effort 1o that end extremealy
rich eolor pastes. The picture seeme likea
lyrle of an elernol summer,

“Chareh at Chale, Isle of Wight,” feen
rom gome hlll overlooking the peaseful|

a vigor-
Ameor-'
duced

tlit

M

lo Walker and af-|,

summer landscape, with flelds of harvested
grain and the gZea and chalk cliffs beyond,
shows In Mr, George H. Bogert the same
traits that mark the productions of his
fellow painters, a noble generalization tak=
Ing the place of preoiss rendering.

N Mr. Elliot Dalpgerfield has long been
recognized a palfiter of poetle mind and
exuiberant faney who would make n
place for himself. Ha has herelofore de-

|voted himself fo the work of figure com-

position, but In his “Slumbering Fog'' we
find him ntilizing his gifts to cops with the
transient effects of nature,

Mr. D. W. Tryon's *“Moonlight' Is a
solld and virfle work which has the ap-

| pearance of an Improvization, but la doubt-

lesg the result of persistent observation
und constant effort At reallzation. Ny,
Tryon is essentially a poetic painter and
g at hiz best in suggesting the sentiment
and eharm of some tender mood of fh-
ture.

In Mr. F. Ballard Willlams, the last of
the group, we have one of the recent acqul-
=itlons to the ranks of. the poetic land-

Y | gcaplsts, and from his beautiful *Passale

it will be granted that he Is an
to be taken into our hearts and

River"”

—_—

the whole scens, rocks, Hhills, river
and buildings, with its transparent
vot subtly ecolored fluid. The whale

canvag 18 filled with an exqulsite Joyous*
naegs of light and mysle, transporting ane

to some ideal world of meditation and
dreamas,
“There Is no human sentlrient,' con-

cludes Mr. Howard, “tlat does not find &
O ondence in nature, ;and all that
wa san ask of our painters 4s that they
lnok below the surface of things and trans-
late for us the undercurrents forever sing-
ing In the souls of men. In fact, a plee
ture must have itz ideal signification to
permanently hold attention.”
—_——

VETERAN OF THE
BARBIZON SCHOOI

M. Ferdinand Chdigneau, at.the Age
of Seventy-Six, Faithful to the
Traditions of Millet.

[Fromthe Buropean Edition of the Herajd,)
TH-_-\'l_' excellent landscape and animal

painter M. Ferdinand Chalgneav s

exhibiting In Paris a collectlon of hia

palntings which revéa) the artist's real
talent. M. Chalgneau Je seventy-six years
old. He is ane of the survivors of the Bt~
ond Ba: n #chool and i suill & mem-
ber of the little colony bf artiste In thit
village, In the vicinity of which he seeks
'r;rinn_ a8 varied as it iz happily inter-
e,

More than one tie conneects M, Chalg-
ne with the pleiad of Rousseaus, Du-
prés, Corots and MMlats, and of this we
could have no better proof than the fifty
canvases, collected with much trouble ana
ith fillal devotion by M. Pau] Chaigneanu,

son of the artlst. Plains lost in the horl-
zon of purple sungsds, gray clouds fleating
over rleh fields and golden haystacks,

flocks of sheop wrapped In golden dust or
In the shadow of moonlight have been
rainted by M. Ferdinand Chalgnean with
o fine understanding.
HARMING was the impression I re
red from a view of the oll palntings
and pastels which M, Edouard Gelhay
Is Anishing: for the Sajon.  An “intl-
mist'’ by fancy, but an “intimist" of str-
passing elegance, like Mr. Walter Gay, for
example, M. Gelhay excels in lttle can-
=5, in whioh he expresses-at the same
time both woman's griace and the Intimate
slguiflcance of things. I want no bétted
than his last work, 'the title o
which, “"Back Again,” is only a prelex
for an arrangement of furnityre and val
able knicknacks artistically grouped an
caented.

AT

1 wns particularly attracted by such pict-

ureg s “The Phln,” belopging to N
Chevillard; “Sheep in the Heather," owned
by Mle. Delormel; “The Barblzon Wom-
an,” from M. P. Gravier's colleotion;

“Sheep Grazing,” from the Bubegl collee-
tion; “Evening,” lonned by the Marquis
de Castrone, and "“The Peage of Night-
fall," from Mme. Plazza. There Is slso
the “Snow at Barhizon,” an excellent study
of exquisite harmony, which shows the
perfect technique of the painter.
GEORGES BAIL.
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